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Foreword

Temptations of the River

Among various styles of human life, a lot of experiences transcend the scope and
horizon that have arisen in modern history, such as ethnicity and nation. If we think
about it, geographical experiences and surveys can provide specific and inspiring
discoveries and reflections for disciplines of humanities, removing barriers for higher
aspirations through different perspectives. In recent years, scholars, Professor Luo Xin
and Luo Feng for instance, have trekked along ancient trails documented in historical
literature as they did fieldwork on the ground and made detailed accounts. They relate
their work to today's issues and reflections in order to activate the subtle connections
between the grand history, the current world and daily life'. These travel notes are
gaining attention because while they look back on the history, they are not limited
to probing for answers academically. Rather, they ponder how our understanding
of the history has been constructed. The intellectual impetus that drove their walks
comes from thinking and asking questions about the present day. In this sense, The
River We Share focuses on the Mekong River, the most important transnational water
system in Asia, and traces back to the river's source the Lancang River. The artists'
local creations is one way to mirror the past and the present, the physical and spiritual
life of the river and people living along the bank. They also provides a pathway to
understand the current day. The art pieces represent a colourful spectrum of this nearly
5,000-kilometre-long river, revealing the interconnected life experiences, feelings,
questions and reflections that transcend nation, ethnicity and culture.

At the Beijing Inside-Out Art Museum, we have been committed to two key streams of
art practice in the capacity of a contemporary art institution. One is to keep revisiting
China's art and intellectual scene in the second half of the 20th century. In doing so, we
are looking to understand and go through the development of Chinese contemporary
art, to uncover traces of consciousness, linguistic logic and art concepts that are still
influential today, and to continue contributing to the academic development of Chinese
contemporary art history studies. The other equally important stream is to focus on
supporting non-commercial art production and thinking, as well as engaging in dynamic
curatorial experiments. To this end, we draw on methods of cultural studies and use
thematic exhibitions to grasp trending and important cultural, social and intellectual
issues of the moment as they happen. We collaborate with acclaimed scholars from a
range of disciplines to confront the issues and be on the site as we identify appropriate
ways to engage in the thinking and debates on relevant topics on a global level.

1 Luo Feng, 2018, The Mongolia Travel Journal: From Ulaanbaatar to Altai Mountains, SDX Joint Publishing
Company. Luo Xin, 2018, From Dadu to Shangdu: Rediscovering China on Ancient Roads, New Star Press.
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The Art Museum of Guangzhou Academy of Fine Arts (GAFAM) initiated the first Trans-
Southeast Asia Triennial and has rolled out research exhibition series over the past
three years. This has proved to be a flexible and effective exhibition format in the face
of constant challenges imposed by Covid-19 restrictions, and managed to tenaciously
maintain the passion for connection and dialogue with the others, which is very
inspiring for fellow art practitioners in China. We are honoured to have co-organised
The River We Share as part of the exhibition series, and we share GAFAM's aspiration
to promote exchange and interaction with our close neighbours separated only by
a strip of water using culture and art through the Triennial exhibition mechanism. As
global travel resumes, we should be more humble and more curious to understand
each other by opening our hearts and building meaningful connections, so that the
cultural and intellectual boundaries will fade away until disappearing altogether. The
participating artists of The River We Share know this all too well. Their work in the
project demonstrates the potential openness of art thinking that builds on concrete, in-
depth local experiences. The geographical term is not a telescope or a window, but a
shadow of ourselves. The artworks put us on the spot to "see through" the Mekong-
Lancang River, and bond us with such a distant location while creating some indefinite
temptation. We are grateful for the initiative of curator Lin Shuchuan, enthusiastic
contribution from all participating artists, and the trust from and collaboration with every
single colleague at GAFAM. Because of this, we are able to "share" the past, present,
and future of the Mekong-Lancang River here in Beijing, making this exhibition the
starting point for everyone to re-gather.

Carol Yinghua Lu
Director, Beijing Inside-Out Art Museum
April 2023
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Foreword

What Does "The River We Share" Really Entail?

Featuring a collection of artworks created on the spot along the Lancang-Mekong
River by Chinese and Thai artists during the Covid-19 pandemic, The River We Share
is the last of the research exhibition series of the first Trans-Southeast Asia Triennial.
After some twists and turns, the exhibition finds home at last at the Inside-Out Art
Museum, Beijing. In a previous project under the umbrella of the Trans-Southeast Asia
Triennial, Liu Ding and Carol Yinghua Lu deployed their unique curatorial perspectives
in the research exhibition Sounds as Silence - The Academic Value of Life in
Guangzhou, which also includes a mini exhibition within the main one titled Room of
Boundlessness and the still on-going retrospective exhibition Being Solitary In the Room
of Boundlessness. In tacit understanding and mutual inspiration time after time, we
have garnered invaluable trust and enlightenment from each other. Therefore, when
The River We Share: From Lancang to Mekong River could not show in Guangzhou as
planned due to practicality constraints, we thought why not promote it in a more open
space for sharing and discussion? The idea was immediately met with an enthusiastic
response from Carol Yinghua Lu, Director of the Inside-Out Art Museum. This has
introduced an extended and more open exhibition structure to the research exhibition
series of the first Trans-Southeast Asia Triennial, which is witness to how this region,
from its geographic landscape to ecological systems, has steered our thinking about
how to find certainty amid all of the uncertainty.

The Lancang-Mekong River system is the most important water flowing through the
Zomia' highlands from China, Myanmar, Laos, Thailand, Cambodia to Vietnam. It is also
a cross-cultural region with one of the most diverse peoples, histories, faiths, and ways
of life in the world. In this rugged landscape of highlands, mountains, virgin forests, and
wildlife, the river has become a shared boundary where people along its bank gather to
live and interact in complex ways. It is a place where long-haul boat trips can take you
to the sea or crossing to the opposite bank can take you to families and neighbours,
and thus becomes the most obvious choice for artists living in this region for creativity.
Thanks to the curation of Lin Shuchuan and coordination of Thai artist Chumpon Apisuk
and Chinese artist He Libin, we have the pleasure of appreciating art created locally by
a cohort of 21 Chinese and Thai artists. Using their eyes, ears, nose, tongue, body

1 See The Art of Not Being Governed by James Scott, translated by Wang Xiaoyi and published by SDX Joint
Publishing Company, Beijing (2016). The notion of "zomia" was coined by Dutch historian Willem van Schendel.
It is however defined by Scott to include all the lands at elevations above 300 meters stretching from the Central
Highlands of Vietnam to Northeastern India prior to WWII, encompassing parts of Vietham, Cambodia, Laos,
Thailand, and Myanmar, as well as four provinces of China - Yunnan, Guizhou, Guangxi, and part of Sichuan.

and mind, the artists gathered materials related to the river from afar and near and
translate them into creative practices and expressions in various media. The river is no
longer a silent bystander. The artworks allow the audience to see, to hear and to touch
the unfamiliar and distant Lancang-Mekong River, and even give the river a voice of its
own.

"The River We Share" is also the title of the work by one of the featured Thai artist
Jittima Pholsawek. The piece has a touch of Zen. From the perspective of a villager
bathing in the river, she recorded changes in the river level as they were, passing no
judgment whatsoever. However, as we all know, the ebb and flow of tides indicate the
flow and change of the river on different dimensions. It concerns not just nature, but
inevitably also humans and other species that co-inhabit within this water ecosystem.
How can we achieve a more intelligent and caring "sharing" among all beings? The
question opens door for reflection for all the participating artists. Of course, the search
for answer to this question is not restricted to this longest river in Southeast Asia. What
was inspired by the river and created next to it are not representative of this river alone.
All issues associated with man and nature, boundary and collaboration, competition
and identity are comparable, and even exist in nature surrounding us. We would like

to extend our gratitude once more to Museum of Something (MOS), Thailand, for
documenting and organising projects about the Mekong River, and to the Inside-out
Art Museum for co-organising this exhibition, making it possible the story of Langcang-
Mekong to travel from Southeast Asian mountains to the Yongding River bank at the
foot of the Western Hill in north China. We look forward to more thoughts and different
responses there stirred up by The River We Share.

Chen Xiaoyang
Executive Vice Director of the Art Museum of Guangzhou Academy of Fine Arts
Guangzhou, 17 April 2023
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Ever since the colonial period, in complicated geopolitical relationship and history,
people living in this region have been subjected to pressures of military and
commercial interests and as a result have suffered greatly because of the needs of
politics and domination. Each basin-wide development plan initiated by individual
riparian countries has ripped this river into pieces. It is our aspiration to promote
interactions between the peoples of Mekong's riparian countries and to tell story of
the river through artworks.
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Curatorial Essay

The River We Share

As suggested in the published introductory text of the Trans-Southeast Asia Triennial,
"trans" as a concept inclines towards opening up knowledge production and
geographical boundaries in search for the wisdom to co-habit with the world. In 2019,
the curator conducted a long-term study in the Southeast Asian region and concluded
that it was a challenge itself to determine which issues were relevant and relatively
meaningful to the audience in the complex regional ecosystem. As one of the research
exhibition series of the first Trans-Southeast Asia Triennial, this project chose Mekong
River as the focal point, and went further upstream along the water (e.g. the Lancang
River), which highlights the Mekong-Lancang River under the "trans" theme as an
alternative route connecting with Southeast Asia to the Greater Bay Area in south China.
Being an important trans-boundary water system in Asia, the Mekong River originates
in Zadoi County of Yushu Tibetan Autonomous Prefecture in Qinghai province, China,
and stretches across China, Laos, Myanmar, Thailand, Cambodia and Vietnam until
reaching the South China Sea in Ho Chi Minh City. It does more than just linking these
territories geographically. It also carries with it multiple shared social issues that can be
showcased and explored in realms of economy, culture, ethnicity and religions.

The artworks were created in the middle of the Covid-19 pandemic back in 2021.
Some are exhibited the way they were organically generated and some are
reconstructed or/and reorganised for display, which is an exhibition approach the
project tries to explore. At the time, travel restrictions created a lot of challenges on the
ground, so the participating artists had to travel in two groups along the Lancang River
and Mekong River respectively whilst working on their own creations. It is our great
pleasure to have invited on board a number of Thai artists who either live or used to live
in the north of the country and their Chinese counterparts who live and work in Yunnan
(more specifically, in Kunming and Xishuangbanna) for this project. In these two
separate trips - one in the upstream basin and one in the downstream one, they came
up with their own artistic response based on local inspirations. They lived and walked
along the Mekong/Lancang River, improvising discussions and creations about the
river's localness. In the meantime, they produced "works" that can go on display, such
as videos, images, and texts, with which we try to achieve a kind of co-existence of
documents and artworks in the exhibition space. Working within the current exhibition
operation model, we are also looking to do role-switching in this project in three

ways: switching the institution to sponsor, curator to documents keeper, and artists to
residents on the move.

Each river has its complex ecosystem with different natural and cultural resources.
Historically, rivers and their adjacent land have been the natural choice for dense
human habitation. In the case of trans-boundary rivers, the riparian countries tend

to change the rivers' "shared" property to "private" in order to promote economic
development within their own territory. Over-dependence on and over-development of
the rivers are hugely detrimental to natural resources and have impacted local ways of
life, art and culture. In "The River We Share", we hope to achieve this mobile-but-not-
gathered creative collaboration with diverse artistic outputs about the concept of "river"

by artists upstream and downstream in a special period of time like this.

This exhibition is long overdue. Our sincere gratitude goes to the Art Museum of
Guangzhou Academy of Fine Arts and the Inside-Out Art Museum for their organization
and support to make the exhibition possible from its initial planning in 2021 to the
completion and display of the artworks today. Coordination of Thai artist Chumpon
Apisuk and Chinese artist He Libin for the project (in addition to their own art creations)
is also much appreciated. Our thanks also goes to the Museum Of Something (MOS)
in Thailand for documenting and organising the artworks about the Mekong river. Sadly,
in 2023, forever we lost Jittima Pholsawek, an outstanding artist who had organised
and participated in Mekong-related art projects for more than 10 years. | would like

to conclude by quoting what Jittima wrote about the Mekong River in the project
introduction in 2019:

Ever since the colonial period, in complicated geopoalitical relationship and history,
people living in this region have been subjected to pressures of military and commercial
interests and as a result have suffered greatly because of the needs of politics and
domination. Each basin-wide development plan initiated by individual riparian countries
has ripped this river into pieces. It is our aspiration to promote interactions between the
peoples of Mekong's riparian countries and to tell story of the river through artworks.

Lin Shuchuan
8 April 2023
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FAEXE / He Libin

(EHE) / Migration (2021)

#1& / video

127"

HZARES / courtesy of the artist
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The artist picks up a discarded dead tree
branch in the forest, and writes down time
and location on it. He holds it up in the air
whilst walking through the forest, picking up
various plants along the way and tying them
up to the branch. As time goes by, the branch
gets decorated with more and more plants,
developing into a refreshingly eccentric "tree"
in its own right. The artist now arrives at the
riverbank of the Lancang River. Here, he
throws the "tree" into the river, letting it drift
downstream to distant shores.




(/) / Floating Stone (2021)
$/1% / video
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HZARRES / courtesy of the artist
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The artist picks up a forehead-sized rock from the Lancang River embankment,
and marks on it the time and location. Holding it up in the air, he walks to the
riverside and throws it into the river. He leaves the place after taking up a floating
stone at his feet.
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(Y6 1 Flowing Light (2021)
4% / video
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HZARKES / courtesy of the artist
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Holding high up an over-two-meter tall bismarck palm branch, the artist circles
around the White Tower seven times counterclockwise. In the course of this, the
height of the branch in the air goes down as the number of circles goes up. In the
seventh circle, the artist has to crawl on all fours, and walks backwards and leaves
the spot at the end of the final circle.
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B8 / Zi Bai

(A Mekong) / My Mekong (2008-2023)
RIVER / photography series

RAZ / dimension variable

HZARES / courtesy of the artist

B 2008 Fig, BMEMUKZAERRANER , XRIEST—IB AR A T K
TREMAMRMEE, 15 @, ZAREEREBTHERRNETIRATER .. MER
MRAMRM ENEE. e, KB, KU, WIEEERBNXE, URAGZHERR
M RTRE . RESBNE=AXKESETINTR, XEERIERT WS I BTG
FEHNERNMAXSMNERNE~EERE, HFLET TRFHIRENKRSEN: T
HERBIMIEEIR I ERENE, KEESES ., HRERELLETNH, BIEXD
MENRERNEEEFSR. BEREURNENATRNE, FmUZAR &
W R E2R BERESEHOERNKRS  BFENRE, ASAZENRSE, &
ABEFERENREE LESGE, IREFDERNEFNYBRANOHR - EHE
B, ZARK T ReHELE T MM RIS EREESNFSURXX TR, MAEE
FEEREFERSIBATEFENAMN—AEZAREH, NI2KEERN,
MNRMZARFA—HEFETREENEEBRNEE™. BEM. BREBOA,

Since 2008, artist Zi Bai has been doing observations and art creations in the middle
and lower reaches of the Lancang-Mekong River basin, starting from his hometown
Xishuangbanna. In the span of 15 years, he has photographed different segments

of the river, from Xishuangbanna going upstream to Pu'er-Lincang-Dali-Baoshan-
Nujiang region and further north to the Shangri-La region, as well as traveling
downstream towards the Xianggong River basin at the Myanmar-Laos border and
the Golden Triangle area in northern Thailand. These works document the natural and
cultural landscape and the daily life of the people along the Lancang-Mekong River,
and bear witness to the development and transformations that have taken place over
the past decade or so: numerous hydro-power constructions mushroom in the upper
reaches of the river, leading to changes in not only the water ecosystem, landscape
and vegetation, but the way of life and production, the living environment and life
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values of the indigenous people residing in the river basin.

The works are based on the artist's "present" and "home-coming" narratives in
search for the homeland in his mind: the childhood tastes, the friendly locals, the
Southern Theravada Buddhist doctrine that is embedded into every aspect of
people's life, mountain people's worship of all things spiritual and their reverence

for nature, and so on. In his photographs, the artist tries to stay away as much as
possible touristy images of iconic architecture and over-symbolic cultural elements.
Instead, he snapshots the people living along the Lancang-Mekong River from the
perspective of their daily life. He sees no nationality attached to these people, but
merely ordinary people who live next to the river with dignity, faith and reverence, just
like himself.
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B¥EH / Xue Tao

(BRE—I4L) / Transcendence of All Places (2021 )
KEMHF, KEEHEE, £ / royal palm leaves and
bark, gold powder
R~TA]ZE / dimension variable

HZARKRES / courtesy of the artist

WEIREAEERSE (BIER) \ & CUER) . BEL
EESD ( BRIER ) =REBH . BHAERTIRE HIGRIFIEER,
BNFEZRERESR. TENAE. XK EEEENHH,
BHEXUZK N M RRFT R 2R 2

ZARARBAEMIFERIRANRGED K EHH A LB
SZMIESHZRK “IREEB . RIEOE. IREB” . ZRIKE
BHHVEITIRA, TICMRMIRE A= BRIRIEAEITER

Three schools of Buddhism, namely, Vajrayana (practiced
by speakers of Tibetan languages), Chinese Mahayana
(practiced by speakers of Chinese languages), and
Theravada (practiced by speakers of Pali languages), are
prevalent in the Lancang River Basin. Buddhism used to

be hugely popular in this region, simultaneously influential
in all three language families. Buddhist teachings have had
the most profound and far-reaching impact on the region in
terms of history, culture and everyday life.

The artist writes "Taking the Three Refuges in Buddha,
Dharma and Sangha" in five written languages from the
three language systems on leaves of royal palm, a tropical
plant common in Xishuangbanna. Being the cornerstone of
Buddhist doctrine, the "Three Refuges" underpins practices
in all sects and schools of Buddhism.
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I8/E (Z=41#) / Hong Yan (Qin Hongyan)

(FREDZRHK) / Monotyping Forest (2019-2022)
ZRELE / mixed media painting

800 x 145cm

HZARKRES / courtesy of the artist

FEHARXER, REE—MRNERIOREE, MER, HE2KEHBETNSER
EnfEf Lo IREDARMEBIMBEMITE . NMERBIFERRYS, NAIHE/NK T EEZ
REEHRETF, RRLENTRABRTARNEE, MERRRRIIINREHNEL
RENGR, BEEASEE BN — M ESIBHNEE, EHFANERRSNED
ERNEFNED, EHBERIIN—MEN, KABCHNDEREITHER . WEH.
WEF . WEFRMBE,

BRFEMEFR , REABNBFAETE, FENESKARBBHEE R —FRED
HEXLEAEEMHNHFRE, BENRR. 8%, K&, REBWANER—RH
£ MRT —EECHHEM, XEFEYNIER, BRRNXM, SWBENE. =8, FAX.
KD BB MEN . EEIRBFFEE

(ZRRAR)

Popular during Japan's Jomon period (c. 14,000 — 300 BCE), Surizome is the most
primitive dyeing technique which involves patterning fabric by pounding on flowers
or leaves. The same technique is used to create Monotyping Forest. From Beijing to
Xishuangbanna, from metropolitan cities to small towns, until finally settling down in

a village, | find a life immersed in nature at last. Plant dye is my best way to co-exist
with the forest. Through the transfer of validity between plants and colors, the form of
life shifts from the plant itself to the colors. In this way, life is presented in a new way,
and | come to appreciate nature, life, color and aesthetics in my own way.

Nature is never short of diversity and splendors. | wander in different forests, and see
up close vegetation of various species at different altitudes and locations. | collect
leaves of these different plants, and top the shape, color, vein and smell vividly all

on the same piece of fabric to come up with a forest of my own. It is home to the
plants’ souls, is frequented by insects, and would change with time, space, sunlight,
and moisture. It also offers healing and companionship.

(Artist Statement)
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87 - £i# / Maliwan Saithong

(AS5TR) / People and River (2022)

FREEE, £ / video installation, photograph
R~A]ZE / dimension variable, 29'17"; 144 x 193cm
HZARZKES / courtesy of the artist

INEHE, RSFLBPHTEVTERRE "X8 " NWFEF—BASFE,
RERBRES, RITEXNMIEMHE, HIBAT=ET IEHEKRIA
2. WESH, REBEMEXZE—MRNE , ERMABLTEIRE.

&M (Tai Lue) RHRENEH—IRK, XNEHENREIZ—RER
7 (83T ) MEEAY A E B AR ( -4 IB S 1E Sipsong Panna, BA" +ZF
H" ), BRNEFEENXEBRIHEN,

HBEMEXHZAREREREIRN B CHRENIRENFITRK,

(ZARER)

When | was a child, my cousin told me a story about "big fish" lurking
in the Mekong River. Someone revealed to me that these big fish were
actually crocodiles. When | first heard the story, | was emotionally
scarred by the Mekong River. Even to this day, | still have a phobia of
the Mekong, even though | know the story is not true.

The Tai Lue people is one of the ethnic groups in Thailand but also live
in Xishuangbanna (or Sipsong Panna in the Tai lue language, meaning
"twelve thousand pieces of rice fields"), China, by the Mekong River
(Lancang River in China). It is the native land that my cousin emigrated
from. The idea behind this artwork is to evoke feelings of fondness of
and closeness to my own people.

(Artist Statement)
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E17# / Chang Xiong

(BAESZ) / The Mekong Pictorials (2017-2021)

TAM&, 4| / performance video, paintings

32'"; 20x20cmx45p, 30x30cmx8p, 33x33cmx20p,
33 x65cmx5p

HZARRES / courtesy of the artist

FREZLULEFRRANE, BT AERMNIM, REFERESIER
I—ERTEERHEENXE, —S92ER IR TENNILAE
BB BT B R , —BD RIS TIRE R RZ R R M OUE o

This artwork consists of mainly paintings but also performance pictures
and videos. All are directly or indirectly related to the Lancang / Mekong
River. Some are paintings created on the spot and performances
recorded on site when the artist trekked in the Lancang River basin,
and others are inspired by feelings and impressions of the Lancang
River basin.

P (e — 8 |

oL =
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Z3E / Luo Fei

(BATESE—5M) / Soundscape of Mekong River in Jinghong (2021 )
SLihRE, AEHH / field recording, sound collage

20'58"

HZARES / courtesy of the artist

WREAME , BE—FNRAR—EEETERNMNS , BRI . (BEB
LW (spectacle) MEE, BE—LHZETABA, IIEBERK. BHEWX.
LR, BEMRNBEEE, M, WEImmELMNRy, SERTE1.

HERIUEXEABREXAENNE, XRESABOEENRE: F—H228H
XWMEFER, HMANHHEE: THMKNEZE, ERESTHLBKNNE, 1BE
MRBHH, TERBEIEMIR, BEEL, BEAZEZHY, —MELHEEKRKNEE,
EBFIEMRENSRBEAR . SENEINE R IAPRIES I AaNFEIN SN RE—IE,
FHRBASFEIHE LMBNES, —FBIEXEHRNAMMENMES T, F=5D
EMHEFATSNLEENTER, TTOERESIMBNIREIE, BHEKDIEINE
LR, BENEBRABMBHETENRS, AEREXEHMNILE, FRERK
BRI, REKERAFERBRES. ETRESETERMEANNRE, 1)
BIISEGETE, MBS LA +FERRMIRTHE, &F, £3<. RS
TDKMRRES, BATNEETHzE, E2EMH,

(ZRRER)

For many people, Jinghong and the wider Xishuangbanna autonomous prefecture
are legendary places and prime tourist destinations. However, behind all the
spectacles, there are corners that belong to the locals where they play in the water,
chat in dialects, buy groceries and cook, and live a simple everyday life. |, on the
other hand, try to record them by walking through towns and listening attentively.

My intentions is to organize these recorded clips from the fieldwork into some kind
of story-telling, which can be roughly divided into four chapters. Chapter 1 plays
raw soundbites of different scenes in local people's everyday life - children playing
in the river, villagers fetching water from the ancient well at dusk, farmers market in
hustle and bustle, and people cooking at home. As the saucepan's lid is closed,
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the piece moves to Chapter 2 which is characterized by an unreal and tense
atmosphere. The chanting of sutras in Pali and Dai in the temple, the echoes of the
drum tower, and the splashes of the river washing over the pebbles all overlapped
and intertwined together, just like the mysterious mist hovering over the river

before dawn. Rooster crowing pulls us back to reality and tranquility. Chapter 3
switches between the details of life routines and the encountering in real life - the
joyful chats between the grandfather and grandson in the culvert by the river, the
sound of strolling on the cobblestones in the river, followed by the noise of quarries
and electric drills, then the hissing sounds of peacocks, the scene of the Water-
Splashing Festival in the Dai Scenic Park, and the Dai elders blessing the tourists

in Dai language. Next comes the gathering of local men in the restaurant, who sing
and alternate between Dai songs and Han pop songs in the 1990s. To wrap up in a
sort of epilogue, the images of the Mekong River fade away to the mixed sounds of
drums, rain drops and river waters.

(Artist Statement)
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BF - BERT / Kitti Treeraj

(#4E) / Collecting Sounds (2021 )

T8, FREEE / performance, video installation
R85 / dimension variable, 11'53"
HZARZKES / courtesy of the artist

ZARERATDEETE, FTHNIRBUKPREDRNIR,
FHET SERHEYFEMB KRR, BIEREQTHIEZB IR
Far, SARFEEDNERSALXHENFS,

The artist walks along the Mekong River as he retrieves
trash from the water and picks up waste on the riverbank.
He later makes musical instruments out of them that
produce beautiful sounds. By playing the self-made
instruments along the Mekong River, the artist hopes to
resonate with the sounds shared by nature and humans.
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T2HHE / Cheng Xinhao

{&RAE) / March of the Elephants (2022 )

BIEREG, ¥ BB / single-channel color video with sound
41'21"

HZARM Tabula Rasa EVBEAFFH REAERNERE
courtesy of the artist and Tabula Rasa Gallery and
commissioned by Guangdong Times Museum

e A
MERE "BOAR . KREHAE, —BREFBEEES
MR, MEXLERMERESM, FEEL, RIRERT ARE
5. F& "I REBIEARALERHARSYINEE,
EIMEYMSIEEZENAUE, URENINALEZERE, #4E
HFTRIISE

The Lancang River basin is the traditional habitat of the Asian
elephant, and in the Dai language, 'Lancang' originally means
'million elephants'. Because of their size, elephants have
repeatedly been given symbols that transcend their own. And
these symbols are layered on top of each other, traveling
through time and in turn obscuring the elephants themselves.
Through the encounter between elephants and external in
different historical contexts, the video March of the Elephants

(% =image/elephant, fiE =represent/march, while &1t means

symbol, and also means 'march of the elephants' ) attempts to
look back at the entanglement between things and discourses,
and how together they traverse history to construct new
realities.



Z=/7 / Li Youjie

JOURNEY OF A BOTTLE OF WATER TO LANCANG RIVER
(e TIF7KI8 ) / Journey of A Bottle of Water to Lancang River (2022 )
7 RE1& | performance videos
6'26", 4'51"
HZARES / courtesy of the artist

FENHANRO IR ANRA SRR, B —F0IK, BKER
3000 2B THEEENEEB AN RS 2RI TR HKE—TL
Eiﬁo

From the Olive Dam in Jinghong, seat of Xishuangbanna Dai Autonomous
Prefecture, artist Li Youjie collects a glass of water from the Lancang

River, and later pours back into the river at Zaqu Dawa, the location of the
Lancang River headwaters located some 3000 kilometers away in Zadoi
County of Yushu Tibetan Autonomous Prefecture in Qinghai province.

FENX (F@
BY LI YOUJIE

Bk #2485 #Hf6 Camera: He Libin, Cheng Xinhao, Lin Shuchuan A1 : #f& X8 Photo: Zi Bai, Li Yuming
@ Camera: Song Tian EI#L jer: Tenzin 538 : RE Ed a $ XAR Music: Wen Dake #—% Colorist: Du Yining 7 : %8 Poster: Zhu Peng
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HH1E - B/RiEHE / Jittima Pholsawek

(BAIRZBTR) / The River We Share (2021 )
TR, RIEEE / performance, video installation
RAIZE / dimension variable, 35'34"
HZARES / courtesy of the artist

IR ERIMER, ZARBPBEZT A —UHRIBAT
ABNEENE, BEECHNTHSMERIFIFESIARE
EEHCEFRRENZL,

As she keeps on monitoring changes in the river level, the
artist switches her identity to an ordinary villager bathed in
the Mekong River. Through her action and observation, she
calls for more attention from the public to the changes in
the environment around them.
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F& - FA% 545 / Vasan Sitthiket

(REBER) / The Last Fisherman (2021 )

TR, $1&, 2EMKLE / performance, video, mixed media paintings
6'37", 5'62"; 100 x 120cm, 55 x 80cm x 34p

HZARES / courtesy of the artist

ZARERATEEEL T HZRE, THELRBIRBIET @28
RESATHNESHKES (FHREEK, 88XEHD ) AT RIRE, 2R
FBSAECAMESRER , XARDAMBBEIRSHEER, kERXEF
BRO—MFLRS, EAREREHE, FRFHIPRERVEZNEN
EBRASREETEER, HEZRNTHPSLE T AMZEETRFNE,

LENR BRI ETRRESRE A WKENEF . FBI—RS
BEREPERPNER, REERNTIRFENESR, SURNEIMETRE
EAKERNESICRTARENAS , NELIEEIBENLR, BER
BFEEESBRIBMER

The artist has visited a number of fishermen along the Mekong River.
Through tireless conversations, he learns that they are suffering
unemployment given the current ecological environment where
environment has been destructed and fish stocks have drastically
declined. The artist expresses the struggle of the fishermen along the
river by winding the nets around himself and next using a sickle to cut
loose and break away from the nets. During the Covid-19 pandemic,
the artist, dressed in a PPE kit, crossed the river from Thailand to Laos
in a deserted fishing boat, and bought fish in the Laotian market that
should have been swimming in the river.

The paintings depict the surface of the Mekong River by digging up
mud from the bottom of the river. Building on a conversation with a
fish conservationist who described the fish in the river, the artworks
document the fish's possible migration process in the medium of
paintings. The river mud and the conversation recording are portrays of

two worlds - one that is lost and one imagined.
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EREYR - FEIET / Chakkrit Chimnok

GBATTESESE) | Mekong River and Life (2021)
T8, FRBESE / performance, video installation
R~A]ZE / dimension variable, 8'17"

HZARES / courtesy of the artist

=e
&
>

N0
W

URT 7

\faahly

BMIEHANBEZS . BENEBEE, KA, B
TENEFERRE, XEERA—MXUMEELR . BRAKER
HRREN, FOBERMSENIRS ASEAREMENN
EFEARN. ERER - FBEERNEREZIERMLE IR
BARKE, UZAMERNEIITIEELRENTA . Fmilll
WREREREBFRMNEILENBLOTHX,

In every corner of the world, people learn about wisdom,
inherit it and pass it on. For a long time, this has become
a culture and a way of life for people to adapt to the living
environment. Drastic changes in the natural environment
would inevitably affect the way of lives of human beings,
nature and other living creatures. In his work, Chakkrit
Chimnok seeks to document and illustrate the current
natural environment, so as to discuss the changes that
have taken place through artworks. His artwork and live
performance were produced in the Mekong River area in
Chiang Khong District of Chiang Rai Province, Thailand.
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B8 / Zi Bai

(A Mekong) / My Mekong (2008-2023)
RIVER / photography series

R~aJZs / dimension variable
HZARES / courtesy of the artist
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fIs%E - #FSH / Anucha Hemmala

(I / Riverbank (2021 )

ZEMRLE, RIEES / mixed media paintings, video installation
R~A]Z% / dimension variable, 20'01"

HZARZKES / courtesy of the artist

HTASBNEFLEE, SEESHENEA, AEMAEFET RN EFELR
%, WEEBNBETEMEZIENZIN . WSKEBYMAREER, BATRAIKMAAR
BIZREANG . EFEYTFLTFSESBEET R0, ABLEmmIREF4TETIE.
RSB TEEETE

ZARKXER T AIK A ZWIER IR o B FITEH R AR/ NR—
BIZKRBEUK , TSRS EN AT EES R NE R BRRER R NA—ASL,
PUSERRIEZK A TS AKNOE . SFTNKUAREANERE, MALUERRE
BREE, FEESRRAZAREKERR T REZNERNE, FFEI MR FENE
BEZR, RERBEHTHNNEITETAR,

As a result of human activities, ecological environment has deteriorated and animals
that instinctively live in the river now are struggling to survive. Many important fish
species cannot travel to breed and spawn while numerous aquatic plants cannot
grow because the river level no longer follows its natural mechanism. Lives along the
river banks are also affected. The once beautiful and unique lifestyle, work, traditions
and culture are also ebbing away.

The artist is concerned about how the environment has been impacted by the
decreasing levels of the Mekong River. As he walks along the riverbank, he repeats
the cycle of collecting water in buckets of various sizes and pouring the water back
to the river. At the same time, ropes are used to drag rocks of different sizes along
the shore as a metaphor for the declining river level and the surfacing of the rocks.
The level of this "Mother River" symbolizes the human temperature, while the rocks
imply the issues being exposed. The artist also picks up pieces of fish-shaped bark
floating on the river, on which fish pattern is hand painted using mineral pigments.
The completed bark is then returned to the river.
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TR - Hi3Ed / Krai Sridee

(REB9LH) / Terra Incognita (2021 )
REMEEEE / mixed media installation
RAZ / dimension variable
HZARES / courtesy of the artist

SEERREAYEN—MINEYF, SETE
FRRAYER S '%\ A ERR A, EEATNT
EIEF, ZARFE—HIIESEENKNTE
TR RO, HEL CARE T NEHRNAR
KRNI EEDS, EREH—MEDAREDEIR
BEEER, UR—THIEBR., K. LED .
ANNEBHA BSERNSEEMREE BHICE,

NIBBEEWRRENASTNER, ZAREFEITE
AEERNAEX., Xfasamits, 1,

Mimosa pudica is an exotic species to the
Mekong River, occupying part of the sand
islands in the middle of the river, riverbanks and
farming land. During his walk along the Mekong
River, the artist stands in the middle of the river
wearing a shirt with a branch of mimosa pudica,
trying to explore the culture and ecology of

the river from the perspective of an "outsider".
The artwork consists of a letterpress image of
mimosa pudica and a mixed media installation
of a glass, wooden box, LED lights, six glasses
and a journal. Since the ancient times, the
Mekong River has fed the six countries she
flows through, and the artist hopes to discuss
how communities and cultures of different
nations may live in harmony with the river.




Z=EBF / Li Yuming

(X)) / Beacon Fire (2021)
7R, #1& / performance, video
11'33"

HZARES / courtesy of the artist

AR, BMRME, MEFHSERR, WHBIATLRHIUK
RHSIEENATUENIR, BEFHETEHLAIER
FABIE ARSI

(ZERRE®R)

In that place, along the borderlands, multiple layers of
visions emerge in our minds. The man-built concrete pestle
of the dam at the scene triggers illusions of the ancient
garrison at the frontier, and the feeling of boundlessness
and tragic solemness conveyed in the frontier poems are
ignited by that beacon fire.

(Artist Statement)

52

53



#87= 8 / Zheng Hongchang

(E=) / Pattern (2021)

%3 E / video installation
RNA]ZF / dimension variable, 4'53"
HZARES / courtesy of the artist

W INFESSEETHIRILRERETER. =@, LHERRER
WABXY, £EE. 2., =E. RPE, TERBESHETARSE, 5%
MIYRANERTR, TREK 4880 A8, XAKKIBET, RIITEE
NEZWCINDE: WEIEARE, BANK, RELE—XIEX,
X—IMEARNES R, REANEE. Mk, BE, RNREFHEARE
BiE, MERNARETCHRFHRRNSIIN—TEE. S& Lk, DEeT
HZARBEAEN , LRSI ERENAZTHRDEROINEZ N, BIEE,
ZiPE, HEh, HE,

(ERZE1R)

The Lancang River rises from northeast of Tanggula Mountain Range

in Qinghai Province, China, flowing through Tibet and Yunnan in the
country. After it leaves China, the river comes to known as the Mekong
River, which continues along Myanmar, Laos, Thailand, Cambodia and
Vietnam before it finally empties into the South China Sea in Ho Chi Minh
City. This is the longest trans-boundary river in Southeast Asia, stretching
for some 4,880 kilometers. Long as it is, there is no way for people to
see the entire history of the river - how it was born, how it grew, and
how it would vanish one day. This is similar to human lives - birth, growth
and disappearance. We exist only in a flash of moment throughout

the development of the universe, and so are the earth's existence and
demise. To this end, the artist aspires to use artworks about the Lancang
River to prompt people living across its basin to rethink its importance so
as to cherish it, to care for it, to unite with it and to co-exist with it.

(Artist Statement)
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EHhITESS - B=IHZEYF / Prasart Niranprasert

"33.5 E" K%/ 33.5C Series (2021)
FEEHE / oil on canvas

65 x80cm, 65 % 94cm, 65 x 80cm
HZARES / courtesy of the artist

BATR—FRET T2 HENTR, HHRIRHESHRERG R, WE, —TIH
RN , ZRFEBETLEEREFRATREFHEE—ARKER 37 ESHTRM
BE 30 E (AFENEESTREY ) RIFHE,

The Mekong River has been flowing for more than 100,000 years, and breeds lives
like Mother Nature. Now, everything is being destroyed. The paintings are used to

embody the temperatures of the river and human hands, as well as the mean value
of the human temperature (37 degrees) and the river temperature at that time (30
degrees) (the temperature of tropical fish is comparable to that of the river).
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MB LM - RIIHSHSE / Narodom Kamenkhetvit

(&%) / Fish Shadows (2021)

EEEE, LERE / metal installation, rubbings
RAIZE / dimension variable, 55 x 80cm x 12p
HZARES / courtesy of the artist

ZARWEBAT LRFZNRERERNEFERRSE (2N
B) . ZARHFBMEMNEEIR, BIRERENMEHE
FARFAENELR L ZARR A EAFNCR E MRFRTRICIZ,
HEMARRIP O —IRITMER,

The artist collects metal (colored steel tiles) floating on the
Mekong River discarded by residents living along the river,
then cuts them into the shape of extinct fish, and top-prints
the shape on paper with rubbing materials. By doing so, the
artist transforms and records the only remaining memory of
the river as of now, and calls for efforts to protect the river.
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IR4EE - FIETE / Pattree Chimnok

(TRERE) / Nowhere-land-ing (2021 )

78, RAE3EE / performance, video installation
R~A]ZE / dimension variable; 6'58", 33'20", 6'19"
HZARZKES / courtesy of the artist

XMERMNBENEAMARIREEMERMESREZ BNFEE
B8, RERKETFTHANKE, BIEE TREEHZE ",
ZZD%JML%EESZ”“, XRRMIEIWIRAES RS, M " KERER
BT EQAN
EES‘JAF@EJ—?F NTHIFLEERE (Khon Pi Luang) =7
X, FZRkBHRENSEEIFI, MR IZMIRE RN,
XSG AL, X B IR ES RS, SARBIERE,
MBI FSREEIX T MR BT .

This artwork is designed to pose the question of balance
between wealth and ecosystem to the audience. The
inspiration comes from stories told by the local people who
believe that "river is the mother of life". Alteration of river
will destroy the ecosystem, but "nature belongs to no one".

The installation was inspired by the Khon Pi Luang rapids
of the Mekong River, where large flocks of migrating birds
from China lay eggs. Should this habitat gets submerged
by water or altered, these birds will disappear and the
change will be fatal to the ecosystem's survival. The artist's
performance highlights the migration of species from the
perspective of animals.
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&%& - [R5 / Chumpon Apisuk

CBRTBIRLIE) / The Touch of Mekong River (2021 )
TR, RIEEE / performance, video installation
RAIZE / dimension variable, 19'52"

HZARES / courtesy of the artist

ZARERAIN—ARRF, B—RFAEREATTE
HATIRTT X — iR RHABEITFSWANMRIPEENEE/NS,
DTN S XM B RXEXEFP, ZRIVNAKXBRTEA
ENE, BINTRMERMAE, KRR ENZARR
BISAER T BN,

The artist crawls in the Mekong River in one of its turbulent
streams with one hand touching the surface of the water.
In the rapids there are many rocky islets conserved for
migrating birds and fish to lay eggs. The artist believes that
nature crave love from humans. Gently he caress the river,
and the river flows to cuddle his body as a response.
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(ITEEBAT) / (A)Long Mekong River (2021 )
1% / Videos

16'50", 22'45", 17'34", 13'63"

i MOS 243 / courtesy of MOS
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The artists walk along the Mekong River in northern
Thailand, expressing their relationships with the river through
improvisational acts. All the acts are generated without a
script or much cohesion. The river becomes the only link

to individual performers, and the audience get to become
narrators of what they see.
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Artists' Bios

Chumpon Apisuk (b. 1946,
Thailand) studied arts at the
Changsilpa School of Fine Arts

of Silpakorn University, Bangkok
and the Museum School of Fine
Arts, Boston. He has continuously
promoted performance art in
Thailand since the 80s and is a well-
known performance artist in Asia.

Chakkrit Chimnok (b. 1978,
Thailand) received BFA in Sculpture
from the Faculty of Fine Arts and
MFA in Visual Art from the Faculty
of Fine Arts, Chiang Mai University,
Thailand. He is an internationally
renowned performance artist, and
serves as Art professor at Chiang
Rai Rajabhat University.

Pattree Chimnok (b. 1968,
Thailand) graduated from the
Faculty of Fine Arts, Chiang Mai
University with a Master's degree in
Visual Arts, and now lives and works
in Chiang Rai Province, Thailand.
She is an internationally acclaimed
performance artist, as well as a fiber
artist and painter.

Chang Xiong (b. 1984, Yunnan,
China) is of Yi ethnicity. Having
graduated from the Department
of Qil Painting of Fine Arts School
at Yunnan Arts University, he now
teaches Painting at colleges and
universities.

Cheng Xinhao (b. 1985, Yunnan,
China) received his Ph.D in
Chemistry from Peking University,
and currently lives and works as

an artist in Kunming, China. His
works are usually based on long-
term fieldwork, centering around his
hometown in Yunnan Province.

Anucha Hemmala is a young
painter of social expressionist group.

He Libin (b. 1973, Yunnan, China)
is of Naxi ethnicity. He graduated
from the Fine Arts Department at
Southwest Normal University, and

is now a lecturer at the Fine Arts
School at Yunnan Arts University. He
has been long dedicated to a range
of artistic practice including painting,
performance, poetry, art critics, and
art curation.

Hong Yan (a.k.a Qin Hongyan,

b. 1975, Hubei, China) graduated
from the Central Academy of Arts
and Crafts, majoring in dyeing,
weaving and garment design. Now
she is Director of Huang Bai You Art
Studio, an independent scholar and
a Distinguished Professor at Guangxi
Education Institute.

Narodom Kamenkhetvit is

known for his quick sketches and
watercolour paintings. He is also one
of the top portrait artists in Thailand.

Luo Fei (b. 1982, Chongging,
China) lives and works in Kunming.
He is an artist, writer and curator.

Li Youjie (b.1982, Yunnan, China)
studied at the Film and Television
School of Yunnan Arts University and
later at the School of Experimental
Art of Central Academy of Fine Arts.
He is an artist and independent film
director. He now lives and works in
Beijing and Yunnan.

Li Yuming (b.1988, Yunnan, China)
is an independent artist based in
Kunming. With previous experience
in calligraphy and writing, he has
been involved in performance art
since the end of 2019.

Prasart Niranprasert is a famous
expressionist artist in Thailand.

Jittima Pholsawek (1959-2023,
Thailand) graduated from College

of Fine Arts Bangkok. She was

an artist, feature writer, short story
writer, and poetess who had devoted
herself to diverse art practices such
as photography, cross-media art
and performance art.

Krai Sridee (b. 1997, Thailand) now
lives and works between Chiang Mai
and Bangkok. He is a performance
artist who works with objects and
sound as a medium.

Maliwan Saithong is a young Dai
Lue ethnic performance artist. She
now lives and works in Chiang Mai.

Vasan Sitthiket (b. 1957, Thailand)
graduated from College of Fine

Art in Bangkok, and currently

lives and works in Bangkok and
Nakhon Sawan, Thailand. He is a
contemporary visual artist who works
with a variety of media including
drawing, woodcut prints, installations
and performance art.

Kitti Treeraj is a conceptual
musician, violinist and song writer
based in Chiang Rai.

Xue Tao (b. 1975, Yunnan, China)
graduated from the School of Art
at Soochow University, and now
lives and works in Yunnan. He is
dedicated to the exploration and
practice of localizing contemporary
art in China.

Zi Bai (Yunnan, China) graduated
from School of Fine Arts at Yuxi
Normal University, and now lives
and works in Xishuangbanna,
Yunnan. He is a professional artist
engaged in contemporary art in the
media of photography, painting and
installation.

Zheng Hongchang (b. 1982,
Yunnan, China) graduated from the
School of Experimental Art at Central
Academy of Fine Arts, and now
lives and works in Beijing. His main
interest is research on new media
and video installation art.
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Lin Shuchuan (b. 1986, Hunan province, China) is a curator and documentary
filmmaker who currently serves as Deputy Director at the Art Museum of Nanjing
University of the Arts (AMNUA), China. Since 2012, he has been focusing on the
living and creative states of young artists in Asia through exhibitions, documents
and documentaries. He masterminded or delivered the "Polyphony: Chinese Art
Ecological Survey" series in Jiangsu-Zhejiang-Shanghai region, Beijing, the Pearl
River Delta, Yunnan-Guizhou-Sichuan region, and Southeast Asia. He initiated
the "Curatorial Research Project" to study the ontology of curating in 2017 and a
public art project "24-hour Art Museum" in 2018. He has also curated several solo
artist programs and group exhibitions in Beijing, Shanghai, Nanjing, Hangzhou,
Changsha, London and Paris.
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