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The Evening School

Exhibition Dates: May 23, 2024-September 1, 2024
Curator: Michelle Yeonho Hyun

Curatorial Assistants: Cao Liyao, Rory Guan
Exhibition Design: Fang Yongfa

Graphic Design: Liu Mengjie, Qu Ying

Translation: Su Ziying

Special thanks to the colleagues of Institute of Contemporary Arts (ICA) at NYU Shanghai: Zhu Sicong (Assistant Curator), Bao Yang (Curatorial
Assistant), Zhang Yiying (Intern), and to the artists Feza Kayungu Ramazani and ProdigeTumba Makonga.

Organized by Beijing Inside-Out Art Museum

Co-Organized by Institute of Contemporary Arts (ICA) at NYU Shanghai
Supported by Beijing Inside-Out Art Foundation, Beijing Zhongdun Law Firm
Venue: 3/F, Beijing Inside-Out Art Museum

Exhibition Guide

Chief Editor: Carol Yinghua Lu

Executive Editor: Cao Liyao

Texts: Michelle Yeonho Hyun, Carol Yinghua Lu

Translators&Proofreaders: Bao Yang, Cao Liyao, Guan Taoran, Yuan Ruoxuan, Zhu Sicong
Graphic Design: Liu Mengjie, Qu Ying

Beijing Inside-Out Art Museum

Board of Directors: Jerry Huang, Zhang Hongxing, Ma Jun, Steven Zheng, An Dong, Zhou Yi, Wang Hui

Supervisor: Wang Yugin

Director: Carol Yinghua Lu

Museum Team: Cao Liyao, Dai Wenshu, Fang Yongfa, Gao Fei, Guan Taoran, Hong Miaomiao, Li Ruiyun, Li Yuxuan, Na Rongkun, Qu Ying,
Wang Chunling, Wang Shuli, Zhang Yuesu

Interns: Li Chenlei, Liu Xiduo, Meng Yaohan, Qiu Hairu, Ran Mengting, Yao Meng, Zhu Sining

Volunteers: Chen Che, Chen Xiaoran, Hoang Hong Nhung, Kong Yue, Shi Jiaqi, Shi Yazhu, Wang Mou, Wang Xiaoyang, Wang Yatong, Zheng
Hao

Supported by Beijing Inside-Out Art Foundation, Beijing Zhongdun Law Firm

Address: 50 Xingshikou Road, Haidian District, Beijing

Open Hours: 11:00-18:00 Wednesday to Friday, 10:00-18:00 Saturday to Sunday
Tel: 010-62730230

E-mail: inffo@ioam.org.cn

www.ioam.org.cn
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Christian Nyampeta
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Ecole du soir
The Evening School
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E=D) JER=AIEERIE Organized by Beijing Inside-Out Art Museum
tha ESRHXZEHRZE KRB Co-organized by Institute of Contemporary Arts at NYU Shanghai
253 tFEFEAZREES Supported by Beijing Inside-Out Art Foundation
b= ERITESER Beijing Zhongdun Law Firm
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REERE=E Xingshikou Road, Haidian District, Beijing
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Christian Nyampeta is an artist living in New
York from where he organizes programs, exhibitions,
screenings, performances, and publications, which are conceived as
hosting structures for collective feeling, cooperative thinking, and mutual
action. Nyampeta convenes the Nyanza Working Group of ARAC—Another
Roadmap Africa Cluster which participated in documenta fifteen, and he is the convener
of Boda Boda Lounge 2022-24, a trans-African film and video art festival. His other recent
and ongoing activities include contributing to the 14th Shanghai Biennale in collaboration
with Wanuri Kahiu, participating in the 58th Carnegie International, Manifesta 14 Prishtina, and
the 17th Istanbul Biennial. Nyampeta was awarded the European Union Prize at the 12th Bamako
Encounters—African Biennial of Photography in 2019. In New York, Nyampeta convenes the African
Film Institute at e-flux in Brooklyn, sits on the Board of Directors at Storefront for Art and Architecture,
and is a board member of November Magazine.

Michelle Yeonho Hyun makes exhibitions and events with artists and others. She sometimes
writes and talks about art, among other things. She is the founding director and curator
of the Institute of Contemporary Arts (ICA) at NYU Shanghai since 2018. She worked
previously as a curator for Shanghai Project (2016), Gwangju Biennale (2014),
and the University of California San Diego (2012-14). She has also
organized projects for the New Museum (New York, 2012),
Creative Time (New York, 2011), and What, How &
for Whom (WHW) (Zagreb, 2010).
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hn#E (Alexis Kagame ) . Cécile Kayirebwa. Miriam 18Z5{¢ & EFIRB AT
Makeba. Natacha Nsabimana. Olu Oguibe.
Emmanuel Olunkwa .

A LONG TRAILER FOR A FILM AROUT
LOVERS IV A DAVGEROUS SPACETIME 2021-2024 single-channel video (color, sound) 40’33”

A playlist of music videos and conversations about "what we keep after everything has been washed away—through serial
catastrophes such as floods and hurricanes, and human-made disasters" (Ntone Edjabe). The songs, dances, and movements
in this and the forthcoming film are monuments, repository sites, or resting grounds for cultural memory. The playlist
preludes Lovers in a Dangerous Spacetime, a forthcoming anthology film; a cinematic gathering of impossible loves whose
frequencies surpass the limits of time and the bounds of space.

The forthcoming film is made in episodes that include scenes produced in Lubumbashi, Leipzig, New York, Kampala, and
Kigali, rendered in fictions, songs, music videos, 3D animations, and archival recordings. Together, the scenes dramatize
a montage of the diasporic: a planetary condition applicable also to those who remain in their native lands, whereby the
existing ways of life are converted through forceful spiritual displacement and intense environmental transformations.

A Long Trailer is co-directed with Shariffa Chelimo Ali. Featuring Hannah Black, Sasha Bonét, Alexis Kagame, Cécile Kayirebwa, Miriam Makeba,
Natacha Nsabimana, Olu Oguibe, Emmanuel Olunkwa, and more.
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XIPHEREIRA ENRE” MelfE. “eMIRE" 2—HmEWE (Binna Choi) 5k,
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(2020) , HIEMRFREESF(ESS .

REHFER - BZRIMIE (Christian Nyampeta ) IEAL ., £ALEE, BRMBLRE TSN IRE, FEN
1TEIRYERR . DA T BIMNERER (IEMERE) (Another Roadmap Africa Cluster ) FIRZILI(EAH, HERSMTHSTRBERERYME. thEE “biEm=E 2022—2024" (Boda Boda
Lounge ) IBEAN, XE—NMEEBIENNHEERT . tS5EEF - £1&8 (Wanuri Kahiu) SE2INTE 14 BLEVER. A2 5HNEEEAEIES 58 BEREEIRRE. % 14 BRNESE (&7
HiR4 )FN5E 17 RBERER/RNER . BZMETF 2019 F3K5E 12 & “HiB B SR —IFMEBERNER" FRNERE , b, BRMIBETEMNTALIFE T e—flux BBRTHLE T —NEMEAGFC ( African
Film Institute ) . fttEIRFEHALSARSEFEEEE ( Storefront for Art and Architecture ) AR (+—B) (November) Z*EHESSKR .

ZGER( Michelle Yeonho Hyun )SZARZRFIE A —iRHIEREHALER  HRRIEE . SE  FHRTEARMEARZINISEY 2 EBHAOXZ LS ARFO( LA ICA )RIBAERIIREA .
2 “ EEFFE” (2016) . YEMWER (2014 ) FIIPNAZZIBTSHRAOEREA (2012-14) . i New Museum (AL ) . Creative Time (A% ) 1 What, How & For

W M. REFSIRED, ISXUENAREERER. SIEREHEE

z G333 REBBOLD) 2000 suwessws 2415

XE “BBERT XWEBIERIPERTHR, BIERTHESXTEZAM
EZRHERER. 2018 FF, REHFR - BRMBEFEZRIURT - 8
FERSW (Isaie Nzeyimana) B THANE, £HTAEASHIE
ARSEZR, SR T 7 SRIFHRIKEAS, RENERS
& BhRNIES . SAREWIBEMLE”. BZHRMRS . HENA
&R, URERRESEH? BLMIEMBREREKDIMNERS ARPHI ( SHEHE
EZRMNS ) &I, E2019 FHREZAZIRALR T 55, B “HH
BRBEIE" BT XLRER.

2 5%iFMN KR EE: Rose Marie Mukarutabana( #1iE % & . 1%
# ), Brother Anaclet Pamba Kabaza ( BEZ ZAZEH ), Jean

?ﬁgﬂa%%ﬂﬁfééﬁgﬂiﬁg (;E;‘MEEE;) Eﬁﬂ;&’_ﬁzﬁl?‘g Sebukangaga ( B ¥8 5 ), Crista Uwase ( £ R & ) , Father
LURT - REkOHIREfss - BRRELTLE, i i e ' :

S R St (20188 B 27 Bo B 1H) E:amen Hagemmana( BFR ),_I}}/ﬂlane !\loelle Aklgenleye Uwgra( 2
HHiE, % ‘R HRNREEARBSRAE, haalE | AJ) , Saidat Kubwimana (873, ig#& ) , Sophie Nzayisenga

TEERIZIEIE . EfFSAIRE. (EEAAN) - XE—I7H Ibisingo KRB REH, URSHESE
Georges Kamanayo #{THIMBEHE o

A FLOWER gARDEN OF ALL KINDS OF
LOVELINEST WITHOUT SORRoW 2020 single-channel video (color, sound) 24’15”

An ongoing film in "postcards" recorded as fragments of dialogues in art and philosophy. For several months in 2018, Christian
Nyampeta and philosopher Isaie Nzeyimana visited artists and philosophers across Rwanda. They held recorded conversations
with their hosts on the themes: The Language of Translation, Thinking and Making Art History, The Hospitality of Memory, The
Creation of Education, And Then? Nyampeta and Nzeyimana later organized a conference on the occasion of World Philosophy
Day (2019), in collaboration with ARPHI (the Association Rwandaise des Philosophes) and screened these recordings following
what they called the "postcard method".

Conversations with mythologist and translator Rose Marie Mukarutabana, Brother Anaclet Pamba Kabaza of Nyundo Art
School, sculptor Jean Sebukangaga, artist Crista Uwase, philosopher Father Fabien Hagenimana, architect Marie Noelle
Akigeneye Uwera, singer and journalist Saidat Kubwimana, lyricist Sophie Nzayisenga, a musical performance by Ibisingo and a
visual dialogue with filmmaker Georges Kamanayo.

Recorded in the context of Ecefe Ju ssiv, the evening programme of the workweek, international meeting and exhibition of Another Roadmap
School for Art Education, 27 August — 1 September 2018 in Huye, Rwanda.
Convened by Isaie Nzeyimana and Christian Nyampeta of the Nyanza Working Group, Another Roadmap School for Art Education, Africa Cluster.

THE M/VD//VQ PETWEEN (/5 2020 single-channel video (color, sound) 24’15”

Commissioned by Gwangju Biennale Foundation

A modular playlist arranged by Christian Nyampeta. It is composed of affections, alliances, appearances,
material, and memories that exceed singular authorship, in the form of documents, dedications, elegies, film clips,
photographs, presences, sonic sketches, and songs. Together they draw what Nyampeta calls a biography of
research, the journeys of engaging with art learning and making in, with, and against the worlds of today.

The playlist was composed for Gwangju Lessons, a traveling exhibition developed by Binna Choi in close collaboration with Christian
Nyampeta. The first iteration is hosted by Akademie der Ktinste in Cologne, Germany (2020) and it is part of a wider commission by
the Gwangju Biennale Foundation.
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The Evening School

Exhibition Dates: May 23, 2024-September 1, 2024
Curator: Michelle Yeonho Hyun

Curatorial Assistants: Cao Liyao, Rory Guan
Exhibition Design: Fang Yongfa

Graphic Design: Liu Mengjie, Qu Ying

Translation: Su Ziying

Special thanks to the colleagues of Institute of Contemporary Arts (ICA) at NYU Shanghai: Zhu Sicong (Assistant Curator), Bao Yang (Curatorial
Assistant), Zhang Yiying (Intern), and to the artists Feza Kayungu Ramazani and ProdigeTumba Makonga.

Organized by Beijing Inside-Out Art Museum

Co-Organized by Institute of Contemporary Arts (ICA) at NYU Shanghai
Supported by Beijing Inside-Out Art Foundation, Beijing Zhongdun Law Firm
Venue: 3/F, Beijing Inside-Out Art Museum

Exhibition Guide

Chief Editor: Carol Yinghua Lu

Executive Editor: Cao Liyao

Texts: Michelle Yeonho Hyun, Carol Yinghua Lu

Translators&Proofreaders: Bao Yang, Cao Liyao, Guan Taoran, Yuan Ruoxuan, Zhu Sicong
Graphic Design: Liu Mengjie, Qu Ying

Beijing Inside-Out Art Museum

Board of Directors: Jerry Huang, Zhang Hongxing, Ma Jun, Steven Zheng, An Dong, Zhou Yi, Wang Hui

Supervisor: Wang Yugin

Director: Carol Yinghua Lu

Museum Team: Cao Liyao, Dai Wenshu, Fang Yongfa, Gao Fei, Guan Taoran, Hong Miaomiao, Li Ruiyun, Li Yuxuan, Na Rongkun, Qu Ying,
Wang Chunling, Wang Shuli, Zhang Yuesu

Interns: Li Chenlei, Liu Xiduo, Meng Yaohan, Qiu Hairu, Ran Mengting, Yao Meng, Zhu Sining

Volunteers: Chen Che, Chen Xiaoran, Hoang Hong Nhung, Kong Yue, Shi Jiaqi, Shi Yazhu, Wang Mou, Wang Xiaoyang, Wang Yatong, Zheng
Hao

Supported by Beijing Inside-Out Art Foundation, Beijing Zhongdun Law Firm

Address: 50 Xingshikou Road, Haidian District, Beijing

Open Hours: 11:00-18:00 Wednesday to Friday, 10:00-18:00 Saturday to Sunday
Tel: 010-62730230

E-mail: info@ioam.org.cn

www.ioam.org.cn
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Christian Nyampeta
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The Evening School
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KRA RiER Curator Michelle Yeonho Hyun
BEGENIE  BUE. €A Curatorial Assistants Cao Liyao, Rory Guan
E=0) JEREARIEERIE Organized by Beijing Inside-Out Art Museum
i ESRHXZEHRZERB Co-organized by Institute of Contemporary Arts at NYU Shanghai
253 tFEFEAZREES Supported by Beijing Inside-Out Art Foundation
b= ERITESER Beijing Zhongdun Law Firm
biichild ItEmSEREAOE505 Address Beijing Inside-Out Art Museum 3F, No.50
REERE=E Xingshikou Road, Haidian District, Beijing
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Whom (WHW) (iEgEh#s ) HRImE .

Christian Nyampeta is an artist living in New
York from where he organizes programs, exhibitions,
screenings, performances, and publications, which are conceived as
hosting structures for collective feeling, cooperative thinking, and mutual
action. Nyampeta convenes the Nyanza Working Group of ARAC—Another
Roadmap Africa Cluster which participated in documenta fifteen, and he is the convener
of Boda Boda Lounge 2022-24, a trans-African film and video art festival. His other recent
and ongoing activities include contributing to the 14th Shanghai Biennale in collaboration
with Wanuri Kahiu, participating in the 58th Carnegie International, Manifesta 14 Prishtina, and
the 17th Istanbul Biennial. Nyampeta was awarded the European Union Prize at the 12th Bamako
Encounters—African Biennial of Photography in 2019. In New York, Nyampeta convenes the African
Film Institute at e-flux in Brooklyn, sits on the Board of Directors at Storefront for Art and Architecture,
and is a board member of November Magazine.

Michelle Yeonho Hyun makes exhibitions and events with artists and others. She sometimes
writes and talks about art, among other things. She is the founding director and curator
of the Institute of Contemporary Arts (ICA) at NYU Shanghai since 2018. She worked
previously as a curator for Shanghai Project (2016), Gwangju Biennale (2014),
and the University of California San Diego (2012-14). She has also
organized projects for the New Museum (New York, 2012),
Creative Time (New York, 2011), and What, How &
for Whom (WHW) (Zagreb, 2010).
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FE—XTEBMMNSFMLN) B85 yRGERE T —HEHENFAS: BHE—HLENR, WX
B e B, FRBREMTIATES, RENETAR LIEEOEREHHR

hn#E (Alexis Kagame ) . Cécile Kayirebwa. Miriam 18354 & EFIRB AT
Makeba. Natacha Nsabimana. Olu Oguibe.
Emmanuel Olunkwa .

A LONG TRAILER FOR A FILM AROUT
LOVERS IV A DANVGEROUS SPACETIME 2021-2024 single-channel video (color, sound) 40’33”

A playlist of music videos and conversations about "what we keep after everything has been washed away—through serial
catastrophes such as floods and hurricanes, and human-made disasters" (Ntone Edjabe). The songs, dances, and movements
in this and the forthcoming film are monuments, repository sites, or resting grounds for cultural memory. The playlist
preludes Lovers in a Dangerous Spacetime, a forthcoming anthology film; a cinematic gathering of impossible loves whose
frequencies surpass the limits of time and the bounds of space.

The forthcoming film is made in episodes that include scenes produced in Lubumbashi, Leipzig, New York, Kampala, and
Kigali, rendered in fictions, songs, music videos, 3D animations, and archival recordings. Together, the scenes dramatize
a montage of the diasporic: a planetary condition applicable also to those who remain in their native lands, whereby the
existing ways of life are converted through forceful spiritual displacement and intense environmental transformations.

A Long Trailer is co-directed with Shariffa Chelimo Ali. Featuring Hannah Black, Sasha Bonét, Alexis Kagame, Cécile Kayirebwa, Miriam Makeba,
Natacha Nsabimana, Olu Oguibe, Emmanuel Olunkwa, and more.
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Film Institute ) . fttEIRFEHALZSARSEFEEERE ( Storefront for Art and Architecture ) AR (+—B) (November) Z*EHESESKR .
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2 “ EEFFE” (2016) . YEMWER (2014) FIIPNAZZIBTSHRAOEREA (2012-14) . {9 New Museum (AL ) . Creative Time (A% ) 1 What, How & For
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2 5%iFMN KR E1E: Rose Marie Mukarutabana( #1iE % & . 1%
# ), Brother Anaclet Pamba Kabaza ( BEZ ZAZEH ), Jean

?ﬁgﬂa%%ﬂﬁfééﬁgﬂiﬁg (;E;‘MEEE;) Eﬁﬂ;&’_ﬁzﬁg‘g Sebukangaga ( B ¥8 5 ), Crista Uwase ( £ R & ) , Father
LET - BEKSMIIRREFER - BRMERRLE, i i Frasss i i

e i e e e 1 E:amen Hagenlmana( BFR ),_I}}/ﬂlane !\loelle Aklgenleye Uwgra( 2
HiF, % ‘R HRNREEARBSRAE, haalE | AJ) , Saidat Kubwimana (373, ig#& ) , Sophie Nzayisenga

TEBRRERE . EfrSWFIRE. (1EEAAN) . BBE—I7H Ibisingo KEMIEREH, URSBEEE
Georges Kamanayo #{THIM SRS o

A FLOWER gARDEN OF ALL KINDS OF
LOVELINEST WITHOUT SORRoW 2020 single-channel video (color, sound) 24’15”

An ongoing film in "postcards" recorded as fragments of dialogues in art and philosophy. For several months in 2018, Christian
Nyampeta and philosopher Isaie Nzeyimana visited artists and philosophers across Rwanda. They held recorded conversations
with their hosts on the themes: The Language of Translation, Thinking and Making Art History, The Hospitality of Memory, The
Creation of Education, And Then? Nyampeta and Nzeyimana later organized a conference on the occasion of World Philosophy
Day (2019), in collaboration with ARPHI (the Association Rwandaise des Philosophes) and screened these recordings following
what they called the "postcard method".

Conversations with mythologist and translator Rose Marie Mukarutabana, Brother Anaclet Pamba Kabaza of Nyundo Art
School, sculptor Jean Sebukangaga, artist Crista Uwase, philosopher Father Fabien Hagenimana, architect Marie Noelle
Akigeneye Uwera, singer and journalist Saidat Kubwimana, lyricist Sophie Nzayisenga, a musical performance by Ibisingo and a
visual dialogue with filmmaker Georges Kamanayo.

Recorded in the context of Ecefe Ju ssiv, the evening programme of the workweek, international meeting and exhibition of Another Roadmap
School for Art Education, 27 August — 1 September 2018 in Huye, Rwanda.
Convened by Isaie Nzeyimana and Christian Nyampeta of the Nyanza Working Group, Another Roadmap School for Art Education, Africa Cluster.

THE M/VD//VQ PETWEEN (/5 2020 single-channel video (color, sound) 24’15”

Commissioned by Gwangju Biennale Foundation

A modular playlist arranged by Christian Nyampeta. It is composed of affections, alliances, appearances,
material, and memories that exceed singular authorship, in the form of documents, dedications, elegies, film clips,
photographs, presences, sonic sketches, and songs. Together they draw what Nyampeta calls a biography of
research, the journeys of engaging with art learning and making in, with, and against the worlds of today.

The playlist was composed for Gwangju Lessons, a traveling exhibition developed by Binna Choi in close collaboration with Christian
Nyampeta. The first iteration is hosted by Akademie der Ktinste in Cologne, Germany (2020) and it is part of a wider commission by
the Gwangju Biennale Foundation.
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Exhibition
Ecole Jn sriv
The Evening School

Exhibition Dates: May 23, 2024-September 1, 2024
Curator: Michelle Yeonho Hyun

Curatorial Assistants: Cao Liyao, Rory Guan
Exhibition Design: Fang Yongfa

Graphic Design: Liu Mengjie, Qu Ying

Translation: Su Ziying

Special thanks to the colleagues of Institute of Contemporary Arts (ICA) at NYU Shanghai: Zhu Sicong (Assistant Curator), Bao Yang (Curatorial
Assistant), Zhang Yiying (Intern), and to the artists Feza Kayungu Ramazani and ProdigeTumba Makonga.

Organized by Beijing Inside-Out Art Museum

Co-Organized by Institute of Contemporary Arts (ICA) at NYU Shanghai
Supported by Beijing Inside-Out Art Foundation, Beijing Zhongdun Law Firm
Venue: 3/F, Beijing Inside-Out Art Museum

Exhibition Guide

Chief Editor: Carol Yinghua Lu

Executive Editor: Cao Liyao

Texts: Michelle Yeonho Hyun, Carol Yinghua Lu

Translators&Proofreaders: Bao Yang, Cao Liyao, Guan Taoran, Yuan Ruoxuan, Zhu Sicong
Graphic Design: Liu Mengjie, Qu Ying

Beijing Inside-Out Art Museum

Board of Directors: Jerry Huang, Zhang Hongxing, Ma Jun, Steven Zheng, An Dong, Zhou Yi, Wang Hui

Supervisor: Wang Yugin

Director: Carol Yinghua Lu

Museum Team: Cao Liyao, Dai Wenshu, Fang Yongfa, Gao Fei, Guan Taoran, Hong Miaomiao, Li Ruiyun, Li Yuxuan, Na Rongkun, Qu Ying,
Wang Chunling, Wang Shuli, Zhang Yuesu

Interns: Li Chenlei, Liu Xiduo, Meng Yaohan, Qiu Hairu, Ran Mengting, Yao Meng, Zhu Sining

Volunteers: Chen Che, Chen Xiaoran, Hoang Hong Nhung, Kong Yue, Shi Jiaqi, Shi Yazhu, Wang Mou, Wang Xiaoyang, Wang Yatong, Zheng
Hao

Supported by Beijing Inside-Out Art Foundation, Beijing Zhongdun Law Firm

Address: 50 Xingshikou Road, Haidian District, Beijing

Open Hours: 11:00-18:00 Wednesday to Friday, 10:00-18:00 Saturday to Sunday
Tel: 010-62730230

E-mail: inffo@ioam.org.cn

www.ioam.org.cn

-Juasaud ayi

ul pue ised ay) ur wouy 13Y1a80} Juiyl pue 1ayadol anll 0} moy jo sagua|eyd ayi dn ainfuod o}

pue ‘s123unodua paadxaun aieald *andojelp Jo sa8pliq pling 01 adoy am ‘yons sy “sade8a| d1IsiLe pue
|EN103||31uUl UBdLY YlMm uea] 01 Sul]|im aJe oym s1aad Jno [|e 01 uo passed aq ued Jualuod pale|suell ayl
a1aym ‘Bulllag U1 A5 Vi 2)0937 juasaid 03 pary3iIap ale 3\ “sedndead [enyda|diul pue e Atesodwiajuod
|eruawiiadxa ‘snomas Suipuasasd pue Suiioddns 03 paRWIWIOd A[SNONUIIUOD SI WNasNI\ Y INO-IpIsu]
3uiflag a5110e4d JO $21IUNWIWOD WIO) O} PUB ‘S193UNOOUS |NJSUIUBAW }SOY O} ‘SP|IOM 31| 129UUOD O}
:93UBYIX3 [BINIIND JO JUBWIOW 3|qen[eAuUl U J3y1230} SIABM A L2 Vi 3093 "I3YIOUR SUO O} SN }D3UUOD Jey}
1y8noys jo syied ay3 a1ojdxa Jayriny pue ‘a3pajmous| JO saAlydIe 3sayl Aq pajeanad se suondadiad [enpialpul
JNO JO s3IWI| 3y} 32k} ‘UOWIWIOD Ul Bulaq/ANun Jo sjyulod se sadualaglp J1ay) Japisuodad o3 syuedpiied sajaul
15134 3y} ‘seapl pue a8pajmous| Jo Alenidues siyl U] "A|aA1123[]0d 10 Ajjenplalpul ‘spaau JnoA o) Suipiodoe
aoeds ay} asn 01 pue ‘sanianoe  wnuoiduds, pue sdoyssyiom ul areddined ‘swily ydiem 03 NOA axAul 3\

42y312303 21| am Op moy :3dods Ul Atejaueld si 1ey) ‘Ssa1ppe O3 SAYSIN A LeS Vg 3093

12U} UoNsaNb JUBSIN JAYIOUE §I SIuY PUY ‘sUOWIWOD (Alejdueld) e se a8pajmous| UO 13S0} 1931ad |1
M asuds SIY} U] "UOIIPUOD uewny ayj JO 1eay ayl 0} 1ysu sn axel ysnoys jo sjuswdey Suiziuojodsp
A|jenida]jaiul say] ‘suolde aandoddns Ajjeninw pue suondaja pateys ‘s8Ul[93) 3A1123]|0d Yol 10§
32JNOS 1ULISUOD B 3q ||Im ddeds s1yl *,edLyy Supjuly], JO peatyl ayl punody ‘uomsanb siyy o1 samsue
e s1 4|33 UoBIqIYXa 3y ;BILYY Subjulyl Aym :mou pue a1ay sn o3 uolsanb ayj sasod A2es Vip 3093

‘uonesiaoidwl 1oe3u0d pue sangojelp ‘sjesieayad ‘sdoyssdom *suolssas Suruaisi ‘sSu1uaa.s
0apIA se yons *ade|d ayel 01 ae salAIDe AuBW a4aym a4ndnuis Sulsoy e oul aeds wNasnw ay: uiny
1ey} sadAjojoad [eanionuis [eanidinds pue [eUOLIUN JO $31IBS B sassedwodud A 205 Yy 9)493 dwi
awes ay} 1y "a8en8ue| 0} a8en3ue| woJy JuIyl 03 si ,edlyy Supjuiyl, eyl pasodo.ld oym Budeiq
Jiyoeg uewAanos Jaydosojiyd Aq s1xa) ie|suel) O} SIBJOYds pue ‘sisiAlde ‘sisipie jo dnoud Supuiom
e s3|quuasse yoiym © wnuoiduds, e si ued Jayio ay| “Sulueaw pue uoneiuasaldal o1 1y ays sey
oym pue ‘Aladoud [eunyjnd ‘UolIBULIOJSURI) [BIDOS SSNISIP O1 $19IUNODUS [BUOLDY Ul ‘sadeds pue sawli}
ssouoe ‘saundly A|X1lun Jayies Jeyl swily suU3.0s BWSUI B ‘BUIUSDIDS SI A LS VIg 2)093 3U) JO Jled

‘Pl4OM 3y} punoJe suoledo|
Jay1o ul pasiuedio syafold 415 vip 2}093 snolnad wouy paJtayie8 sSuimelp pue suonediqnd ‘sisijAeld
Juasaad |[Im UOLIGIYXD SIY] “SB3P! JO AB|2] B UI $34N3[ND JUSISHIP OIUI PIBISURL} Ud3q SBY BILYY INOge
a8pajmouy| ‘pasiuedio sey ay syafoad uop,ea”qnd pue uonesues) Auew ayl ysnoay] °sadnoeid jo sadAy
1UB12H1p ysnouyy a3pajmous Sulteys jo shem diiqnd a1ojdxa 03 sanunuod edweAN A5 V2 2)097 U

*AjA13(gNs uedLlyY JO a3pajmoud] Jo

uoleUIWasSIp pue uononpoad ay; ul [enuaiod sy Ajpueriodwi aiow inqg ‘@8pajmous Jejndod ul sAejd ewaur
1By} 9|04 [BUOIIEINPS 3} 1SN 10U SI Pssalls aU 2 qUUIS 1BY/x\ "93J.] 18 PlJOM 3y} pue AJI[EDO| UMO SIY U3amiaq
Anjeninw ut ‘sadoy pue s3|88n1s [B1D0S ‘S1I01SIY [BNIXS} PUE [BNSIA *3WIY JO SISN JUIIIP WO M3IP SPOYIaLL
Buimala su ul 3unsaaul pue A3ojopoyiawl siH “uoneulwassIp dljgnd pue ‘adualiadxa d11ayisae ‘uoledINpd Jo
921AJ3s 9y} Ul WdlsAs uolrewoyul Jejndod e se ewauld pamala au 2 quuias °,sasse[d Suluand, Jo ,J10s Np sINod,
Se BWIAUID JO BAPL S ,3UBWISNO dU 2 qUUIS Ja3BWW|l) PUB J9ILIM WOL) SMBIP 1l |[O0Yds SUluUaAd ue sy “Sulde
40 Aem e Asnoaueynuwis pue Supjuiyi jo Aem e ‘adeds [enidaouod e pue [edisAyd e yioq siALes Vg 2)093

"BpUBMY Ul pOOYPI|IYD S1Y JO JUBWUOIIAUS [O0YdS 3} UO paseq I Ydiym ‘istiie ayl Aq pausisap
adnonuls Sullsoy ayl Yiim 10B191UL PUB 103]JaJ ‘PRAI ‘Udlem O] PAWOd[dM e $aDUIIPNE UdIym ul ‘Sulules)
3A1123]|0 10§ DedS B SB $3NI3S AL0S VP 3)097 "sdURIBHYIP AQ PAJRUILIOP BID UB Ul 3)1] uowwod e 3ulp|ing
Jo sannjiqissod ay1 Suniojdxa ‘suoissndsip pue s3uluaaJds ‘suoliedljgnd ‘suolie|suell ‘SUOINGIYXd JO WIOY

3y} U1 SUOIDE puE SIYSNOY} ‘SUOKOWS Joy adeds Suleald “edLYY Ul $9DUaLIadxa o1dads UO sUowda|al pue
U21e353.1 Ul PRIOOI SIA 05 V7 3)093 ‘9PRI3P B IBNO JOJ ISIHIE B} JO 13(o1d 8UI08UO Uy “sUOIIE [ENINW pue
‘Bupjuiyy aa1e1d00> *53U1]93) 9A1123]]02 10§ 31N3PNYS ZUIISOY WO NW B SI (JOOYdSs SUIUSAT B ) A0S Vg
2)093 ‘$310MJ3U pue sUOHN}IIsUL ‘sisle MO||94 Aq pajioddns pue e;adweAN uensuIyd s1ae Aq pausanuod

Buly>

ul pazijead si 13(oad ay} 1Byl dWIl PUOdAs Ay} SI SIY} ‘UNAH OYUOIA 3][3YdIN J101eINd/10103lIp
VDI Aq paieand ‘reysueys NAN 1€ (VD) sHy Adeiodwaiuod) Jo a1nisu| 18 UOLIRISJIURW S
Buimol|o eradweAN uensLYD Is1e AQ pausAuod 1a(oud e U 2es Vi )093 Juasaid

/% 0} pasea|d s1 wnasny 1y InQ-apisu]
v 2}4%7
s P 7

o

Christian Nyampeta
REER - BEMIE

Ecole du soir
The Evening School
2024 . 5 . 23 - 9 . 1
/
I &
.
|
KEA RiER Curator Michelle Yeonho Hyun
BEENE  BUE. €A Curatorial Assistants Cao Liyao, Rory Guan
E=D) JEREAIEERIE Organized by Beijing Inside-Out Art Museum
tha ESRHXZEHRZ KRB Co-organized by Institute of Contemporary Arts at NYU Shanghai
b2 tFEFEAZREES Supported by Beijing Inside-Out Art Foundation
b= ERITESER Beijing Zhongdun Law Firm
biichild ItEmISEREAOE505 Address Beijing Inside-Out Art Museum 3F, No.50
REERE=E Xingshikou Road, Haidian District, Beijing
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Whom (WHW) (iEgEh#h ) HRIRE .

Christian Nyampeta is an artist living in New
York from where he organizes programs, exhibitions,
screenings, performances, and publications, which are conceived as
hosting structures for collective feeling, cooperative thinking, and mutual
action. Nyampeta convenes the Nyanza Working Group of ARAC—Another
Roadmap Africa Cluster which participated in documenta fifteen, and he is the convener
of Boda Boda Lounge 2022-24, a trans-African film and video art festival. His other recent
and ongoing activities include contributing to the 14th Shanghai Biennale in collaboration
with Wanuri Kahiu, participating in the 58th Carnegie International, Manifesta 14 Prishtina, and
the 17th Istanbul Biennial. Nyampeta was awarded the European Union Prize at the 12th Bamako
Encounters—African Biennial of Photography in 2019. In New York, Nyampeta convenes the African
Film Institute at e-flux in Brooklyn, sits on the Board of Directors at Storefront for Art and Architecture,
and is a board member of November Magazine.

Michelle Yeonho Hyun makes exhibitions and events with artists and others. She sometimes
writes and talks about art, among other things. She is the founding director and curator
of the Institute of Contemporary Arts (ICA) at NYU Shanghai since 2018. She worked
previously as a curator for Shanghai Project (2016), Gwangju Biennale (2014),
and the University of California San Diego (2012-14). She has also
organized projects for the New Museum (New York, 2012),
Creative Time (New York, 2011), and What, How &
for Whom (WHW) (Zagreb, 2010).
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hn#E (Alexis Kagame ) . Cécile Kayirebwa. Miriam 18Z5{¢ & EFIRB AT
Makeba. Natacha Nsabimana. Olu Oguibe.
Emmanuel Olunkwa .

A LONG TRAILER FOR A FILM AROUT
LOVERS IV A DANVGEROUS SPACETIME 2021-2024 single-channel video (color, sound) 40’33”

A playlist of music videos and conversations about "what we keep after everything has been washed away—through serial
catastrophes such as floods and hurricanes, and human-made disasters" (Ntone Edjabe). The songs, dances, and movements
in this and the forthcoming film are monuments, repository sites, or resting grounds for cultural memory. The playlist
preludes Lovers in a Dangerous Spacetime, a forthcoming anthology film; a cinematic gathering of impossible loves whose
frequencies surpass the limits of time and the bounds of space.

The forthcoming film is made in episodes that include scenes produced in Lubumbashi, Leipzig, New York, Kampala, and
Kigali, rendered in fictions, songs, music videos, 3D animations, and archival recordings. Together, the scenes dramatize
a montage of the diasporic: a planetary condition applicable also to those who remain in their native lands, whereby the
existing ways of life are converted through forceful spiritual displacement and intense environmental transformations.

A Long Trailer is co-directed with Shariffa Chelimo Ali. Featuring Hannah Black, Sasha Bonét, Alexis Kagame, Cécile Kayirebwa, Miriam Makeba,
Natacha Nsabimana, Olu Oguibe, Emmanuel Olunkwa, and more.
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XIDHESIERSA EMRE” MelfE. “eMIRE" 2—HmEWE (Binna Choi) 5%,

HERBHER - BRMEZZSIFHKERE. BENSEIGERERENERZ A0
(2020) , HIEMRFREESF(ETIT.

REHFER - BZRIME (Christian Nyampeta ) IEAL ., £ALEE, BRMBLRE TSN IRE, FEN
1TEIRYERA . ITERE T BIMERER (JEMERE) (Another Roadmap Africa Cluster) FIBRZILI(EAE, HERSMTHETRBRRERYME., MtEE “biEM=E 2022—2024" (Boda Boda
Lounge ) WBEAN, XE—NMEEBIEMNNHEERT . t5EEF - £1&8 (Wanuri Kahiu) SE2INTE 14 BLEVER. MRS 5HNENEAEIES 58 BEREERRE. 5 14 BRNESE (&7
HiR4 )FN5E 17 RBERER/RNER . BZMETF 2019 F3K5E 12 & “HiB B SR —IFMEBERNER" FRKEEE , b, BRMIBRTEMNTALIFE T e—flux BBRTHLE T —NEMEHAGF 0 ( African
Film Institute ) . fttEIRFEHALSARSEFEEERE ( Storefront for Art and Architecture ) AR (+—B) (November) Z*EHEESKR .

ZGER( Michelle Yeonho Hyun )SZEARRFIE A —i2HIER EHBALRER  HERIEE . SE  FHRITEARMEARZINISEY 2 EBHAXZ LS ARPO( LA ICA )RIBAERIIREA .
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XE “BBERT XWEBIERIPERTHR, BIERTHESXTEZAM
EZRHERER . 2018 F, REHHFR - BRMEFEZRIURT - 8
FERSMW (Isaie Nzeyimana) B THANE, £HTAEASHINE
ARSEZR, MlCR T 7 ESRIFHRIKEAS, RENERS
& BhiRIES. SAREWIBEMLE”. ISZHRMES. XENA
&R, URERESEH? BLMIEMRBFEREKIMNERS ARPHI ( SEEE
EZRNS ) &I, E2019 FHREZAZIRALR T 55, B “HB
BRBIE" BT XLRER.

2 5%iFMN KR E1E: Rose Marie Mukarutabana( #1iE % & . 1%
# ), Brother Anaclet Pamba Kabaza ( BEZ ZAZEH ), Jean

?ﬁgﬂa%%ﬂﬁfééﬁgﬂiﬁg (;E;‘MEEE;) Eﬁﬂ;&’_ﬁzﬁl?‘g Sebukangaga ( B ¥8 & ), Crista Uwase ( £ R & ) , Father
LURT - REkOHIREfss - BRmELFLE, i i e ' i

S SR At (201848 B 27 Bo B 1H) E:amen Hagemmana( BFR ),_I}}/ﬂlane !\loelle Aklgenleye Uwgra( 2
HiE, % ‘R HRRESARBSRAE, haaiE  AJ) , Saidat Kubwimana (373, ig#& ) , Sophie Nzayisenga

TEERIZIEIE . EFrSFIRE. (1EEAN) - XE—1I7H Ibisingo KRB REH, URSHESE
Georges Kamanayo #{THIMREHE o

A FLOWER gARDEN OF ALL KINDS OF
LOVELINEST WITHOUT SORRoW 2020 single-channel video (color, sound) 24’15”

An ongoing film in "postcards" recorded as fragments of dialogues in art and philosophy. For several months in 2018, Christian
Nyampeta and philosopher Isaie Nzeyimana visited artists and philosophers across Rwanda. They held recorded conversations
with their hosts on the themes: The Language of Translation, Thinking and Making Art History, The Hospitality of Memory, The
Creation of Education, And Then? Nyampeta and Nzeyimana later organized a conference on the occasion of World Philosophy
Day (2019), in collaboration with ARPHI (the Association Rwandaise des Philosophes) and screened these recordings following
what they called the "postcard method".

Conversations with mythologist and translator Rose Marie Mukarutabana, Brother Anaclet Pamba Kabaza of Nyundo Art
School, sculptor Jean Sebukangaga, artist Crista Uwase, philosopher Father Fabien Hagenimana, architect Marie Noelle
Akigeneye Uwera, singer and journalist Saidat Kubwimana, lyricist Sophie Nzayisenga, a musical performance by Ibisingo and a
visual dialogue with filmmaker Georges Kamanayo.

Recorded in the context of Ecefe Ju soiv, the evening programme of the workweek, international meeting and exhibition of Another Roadmap
School for Art Education, 27 August — 1 September 2018 in Huye, Rwanda.
Convened by Isaie Nzeyimana and Christian Nyampeta of the Nyanza Working Group, Another Roadmap School for Art Education, Africa Cluster.

THE M/VD//VQ PETWEEN (/S 2020 single-channel video (color, sound) 24’15”

Commissioned by Gwangju Biennale Foundation

A modular playlist arranged by Christian Nyampeta. It is composed of affections, alliances, appearances,
material, and memories that exceed singular authorship, in the form of documents, dedications, elegies, film clips,
photographs, presences, sonic sketches, and songs. Together they draw what Nyampeta calls a biography of
research, the journeys of engaging with art learning and making in, with, and against the worlds of today.

The playlist was composed for Gwangju Lessons, a traveling exhibition developed by Binna Choi in close collaboration with Christian
Nyampeta. The first iteration is hosted by Akademie der Ktinste in Cologne, Germany (2020) and it is part of a wider commission by
the Gwangju Biennale Foundation.
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