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“不管是 2000 或 2001 年才算二十一世纪的开始，二十一世纪总是快要来了。我们以无限的高兴和庆幸，

再加兴奋和激动的情态来欢迎这个新世纪。”在 20 世纪即将翻页之际，出生于 1900 年的文学家、世纪老

人章克标手写下《欢迎二十一世纪》一文，回顾自己亲历的 20 世纪中国经验，展望中国在 21 世纪的全球

格局中推动世界大同格局的使命和前景。身处 20 世纪末的人们急于往后看、向前看，寄托个体对于改变和

转折的各种愿景。

人们对于未来的期许基于的是走过的路与眼下的经历，然而，虽然我们可以从当下的立足点感知当下

的冷暖，却无法仅仅从当下的视角来认知和解释当下。2020 年，我们被“新冠疫情”猛然抛进 21 世纪的

第三个十年，惊慌失措，现实的困顿与精神的困惑交加，令我们每一个人都成为当下的囚徒。以“新冠”纪

年，今年已是“新冠肺炎元年”后的第三年，各种危机和分裂不是在弥合，而是在日益加剧和演变。新元后

的世界将会是怎样，至少目前我们还看不清楚。目光所及，哪里都是无依之地。我们由此萌生了从当下深入

审察上个世纪末所面临的问题与现场的愿望，去发现那些与我们时代精神探索相关的重要问题，也给予自己

审视自身与现实的可能性。从当下的立足点往回看，我们发现，一些 20 世纪末的预言要么成真，要么被证误。

时间的流逝使我们有机会反思 20 世纪中对于未来的设想与规划。

“笔记——来自二十世纪末的中国声音”展（以下简称“笔记”展）是继“巨浪与余音”展之后对 20

世纪下半叶中国当代艺术史研究的新篇章。“笔记”展通过展示艺术家、策展人与学者的话语、笔记、图

像、文件、档案和作品，回顾了中国知识界与艺术界在世纪之交的思考与走向。进入 1990 年代之后，世纪

末与 21 世纪的概念与意象不断地出现在那个时期的学人与艺术家的话语和创作之中。一方面，他们尝试脱

离 1980 年代的语汇与阐释系统，建立直面和属于 1990 年代的社会现实与价值体系；另一方面，他们感知

到一个重大的时间节点，即世纪之交的到来，心中涌动着期许，也在市场大潮的冲击下感受到复杂与悲凉。

在展览中，我们将 18 位学者、策展人与艺术家在 1997 年至 2002 年间写作而成的文章单篇成册，制

作成 18 本可供阅读的读本，其中大多数文本发表于写作之际，散见于个人文集、研讨会合集、报纸刊物和

个人档案之间。写作者既有百岁老人章克标，也有正当其时的中青年人。他们的深思提供了多个审视和概括

20 世纪，特别是其最后 20 年中国思想流变与实践态势的视角。这其中有的直指时弊，自我解剖，敞露心扉；

有的对问题和现象追根溯源；有的总结了过去，也揭示了自己即将开展的新的征途的思想动力。其中不乏对

于 20 世纪的深情回眸，但更多的是从经验和情感上将自己与 20 世纪紧密地联系在一起，深知自己源于其中，

也对于个体在其中扮演的角色毫不回避，勇于担当。他们真诚地分析与分享，为今天提供了诸多值得重视的

有关 20 世纪的“底稿”。我们有意将来自当代艺术界的文本与知识界的文本并置在一起，也从中摘取话语

片段展现在墙面上，组成环绕展厅的一个思想声场。

在世纪之交，当代艺术创作可以说与当时的社会现实唇齿相依，尽显彼时的社会空间与边界。我们截取

了 43 位艺术家在 1990 年代末至 21 世纪初数年间创作的作品，以图片和文字描述的方式再现这些创作样本，

形成一份珍贵的艺术史料。在展览中，观众可以像抽取读书笔记的卡片一样将它们从箱子中取出，放置在环

绕墙面的架子上，自由组合与观看。今天看来，当代艺术家的创作紧跟时代，敏锐地汲取思想资源，充满创

见与冒险精神。在 1980 年代思想解放的延长线上，艺术问题与时代现实共同推动着艺术家的创作实践。自

1980 年代末出现的观念性创作发展至此时开拓出了许多崭新的创作疆域、议题和视觉表达方式，蓄势待发，

生机勃勃。但学界深深忧虑的市场经济和实用主义对人文精神的侵蚀的现象也将深刻影响中国当代艺术界的

转向，阻碍了观念艺术所开辟的思考空间向深度和广度的挖掘，使其逐步面临自我桎梏与僵化的危机。

借助这些来自世纪末的思想痕迹和创作的笔记、草稿与资料，我们尝试重返那个萌动着欲望与希望，失

落与信心的历史时空，去侦测历史的主角们在彼时的思路历程，批判性地理解过去我们界定自己与历史的方式。

他们有的对当下现实作出即时的反应；有的通过创作去建立与社会的关系；有的在全球化的浪潮中思考文化

主体性的表达；有的通过返回学科和历史的深处重建当代的立足点；有的将社会生活的方方面面作为文化批

评的对象，声张人文精神在经济社会中的意义；有的对 21 世纪提出了诸多期望。通过这些思考的痕迹，我

们聆听到彼时的学者与艺术家们对于 20 世纪的经验、实验、情感、思潮和论战的检索、审视与重估。这个

展览也成为一本历史的“笔记”，记录了思考者与实践者在世纪之交的生存处境和创作状态。
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"The 21st century is just around the corner, whether its beginning is in 2000 or 2001. We welcome this 

new century with infinite joy and jubilation, together with great excitement and thrill." At the turn of 

the century, Zhang Kebiao, a notable writer born in 1900, handwrote an essay entitled Welcome to the 
21st Century. The centenarian therein reviewed his own experience in China during the 20th century, 

and looked forward to China's mission and prospect as a promoter of a universally harmonious world 

in the global landscape of the 21st century. People at the end of the 20th century were eager to look 

both backwards and forwards, projecting various individual visions of change and transformation.

The expectations for the future are usually based on the journeys one has made and the 

experiences one has gained by far. However, even though we are capable of feeling the ups and 

downs of the present from a current standpoint, it is far from sufficient to perceive and interpret the 

present from a current perspective. In 2020, we were violently thrown into the third decade of the 

21st century by the pandemic. Panic-struck, physically distressed, and mentally confused, we have 

become prisoners of the present. If we adopt a "COVID calendar," this year would have already been 

the third year of the "COVID Era". Various crises and divisions are still escalating and evolving rather 

than healing. We have no clue what the world will look like in this new era, at least for the moment. 

No matter where we turn to, there is not a thing to count on. We have thus developed a desire to 

investigate further the problems and conditions of the end of the last century from the present, so 

as to discover critical issues that are relevant to the quest for the zeitgeist of our time. Meanwhile, 

this revisit will also allow us to re-confront ourselves and the realities. Looking back from our current 

standpoint, we realize that some of the predictions from the turn of the century have been either 

verified or falsified. As time goes by, we are gifted with space and opportunities to reflect on what was 

envisaged and planned for the future in the 20th century.

“Notes: Chinese Artistic and Intellectual Voices from the End of the Twentieth Century” 

(hereinafter referred to as "Notes") is a new chapter in the study of the history of Chinese 

contemporary art in the second half of the 20th century, succeeding our previous exhibition "Waves 

and Echoes." By presenting words, notes, images, documents, archives, and works of artists, curators, 

and scholars, “Notes” surveys the trends of thinking and practices of China's intellectual and artistic 

communities at the turn of the century. Upon entering the 1990s, the concepts and imagery of the end 

of the century and the 21st century made constant appearances in the discourses and creative works 

of scholars and artists of that time. On one hand, they attempted to break away from the semantic 

and interpretive system of the 1980s and establish a system of social reality and value that directly 

addressed and belonged to the 1990s. On the other hand, they perceived the arrival of the turn of the 

century as a significant point in time that brought them expectations as well as a sense of complexity 

and sorrow, caused by the shock of the market-oriented economy.

In the exhibition, we have selected essays penned by 18 scholars, curators and artists between 

1997 and 2002 and made them into 18 pamphlets for reading. The texts, most of which were 

published at the time of writing, have appeared in anthologies of collected works, symposium papers, 

newspapers, journals or personal archives. The authors range from the centenarian Zhang Kebiao to 

young and middle-aged practitioners in their prime. Their reflections provided multiple perspectives 

to review and summarize the evolution of thinking and practice in China in the 20th century, especially 

in its last two decades. Some of them were self-analytical and open-hearted, pointing out the 

problems of the time straightforwardly; some traced contemporary issues and phenomena back to 

their historical roots; some were summaries of the past and revelations of the intellectual impetus that 

inspired the new journey they were about to embark on in the new century. Some of the texts looked 
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back on the 20th century with great affection, but more of them aligned themselves with the century, 

empirically and emotionally. They understood that they were derived from the century, feeling no 

need to shy away from the roles they had played in it. Their sincere analysis and sharing provide a 

number of “original manuscripts” about the 20th century, which are worthy of attention today. We 

have deliberately juxtaposed texts from the contemporary art world with those from the intellectual 

community, and have also presented some excerpts from these texts on the walls, forming a field of 

intellectual voices within the exhibition space.

At the turn of the century, the production of contemporary artworks was inextricably related 

to the social realities back then, revealing the social space and boundaries of that time. We have 

sampled works of 43 artists from the late 1990s to the beginning of the 21st century, reproducing 

these examples in images and textual descriptions. Thus a valuable art historical archive has come into 

being. In the exhibition, visitors are encouraged to pick them out of cabinets as if they were note cards 

and to place them on shelves surrounding the walls, where they can be freely juxtaposed and viewed. 

From today's perspective, contemporary artists' practice then was utterly lively and adventurous. 

Keeping up with their times, they drew keenly on various intellectual sources. Extending the ideological 

emancipation in the 1980s, the practice of artists was jointly driven by artistic issues and realities 

of the time. The conceptual practices, which had emerged from the late 1980s, had by this time 

developed multiple new fields, issues, and means of visual expression, and they were poised to flourish. 

However, the erosion of humanism by the market-oriented economy and pragmatism, a phenomenon 

deeply concerned the academic community, would also cast a profound impact on the transformation 

of the contemporary art scene in China. Such a reality impeded the space for reflection opened up by 

conceptual art from being further explored in depth and breadth, and leading it gradually to the crisis 

of self-imposed shackles and rigidity.

With these evidences of thoughts as well as notes, drafts, and artistic materials from the end of 

the century, we attempt to return to that specific time and space in history, where desire and hope, 

distress and confidence were germinating. We aim to detect the thinking processes of the protagonists 

of history at that time, and to critically understand the way they defined themselves and history in the 

past. Some of them made immediate responses to the realities; some established a relationship with the 

society through their work; some contemplated the expression of cultural subjectivity in globalization; 

some reestablished a contemporary foothold by returning to the depths of the discipline and history; 

some made every aspect of social life the object of cultural criticism, promoting the significance of 

humanism in the economic society; and some raised numerous expectations for the 21st century. 

Through these traces of reflection, we witness scholars and artists of the time retrieving, examining, 

and reassessing the experiences, experiments, emotions, trends, and debates of the 20th century. 

In this case, this exhibition also becomes a historical "notebook" that documents the existential and 

creative state of thinkers and practitioners at the turn of the century.
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