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Foreword

I am delighted to welcome Jacob Fabricius’s exhibition Se#ting
the Tone of the Exhibition to Inside-Out Art Museum—borrowing
his own words. Fabricius is a Danish curator who has been
active in the art scene since the late 1990s. In 1997, he founded
the independent publishing company Pork Salad Press,
through which he has edited and published more than fifty art-
ists’ books. In 2004, he initiated the paper-based curatorial pro-
ject Old News, a newspaper inviting artists and curators from
around the world to contribute works engaging with news and
media. Since 2008, Fabricius has successively directed a num-
ber of significant Nordic art institutions, including Malmo
Konsthall in Sweden, Kunsthal Charlottenborg in Copenhagen,
Kunsthal Aarhus in Aarhus and Art Hub Copenhagen, Den-
mark. These institutions have been havens for artists—espe-
cially emerging ones—to experiment and explore. Fabricius
himself has maintained a long-standing passion for artistic
experimentation, tirelessly uncovering new art while probing
the deeper mysteries of artistic creation.

When [ was studying at Malmo Art Academy in 2004,
Fabricius invited me to contribute a text to Old News. Twenty
years later, we reconnected online while both serving on the
jury for the Han Nefkens Foundation - Loop Barcelona Video
Art Production Grant. At that time, artist Liu Ding and I were
co-curating the 8th Yokohama Triennale. Upon learning about
our curatorial ideas, Fabricius immediately invited us for an
interview, which was later included in his book Sefting the Tone
of the Exhibition. This new book, which gathers conversations
with fourteen curators / curatorial collectives, revolves around
the central question of how exhibitions are conceived and
organized. As an experienced exhibition maker, Fabricius’s
questions—together with the responses of many curators—
open up curating as a multifaceted practice, something that can
be examined, described, communicated, and learned from. The
professional reflections that grow out of deep practice and sus-
tained thinking show how curating is gradually taking shape as
a field of study in its own right. Through this series of intense
conversations, [ sensed certain shared qualities between Fabri-
cius and many of his contemporaries: an unwavering devotion
to curating as a form of creative work, and a belief in its power
to take part in imagining new worlds.

9
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Though long rooted in art institutions, Fabricius has never
lost his passion for art. He remains deeply curious about artists’
ideas, always striving to offer them the fullest possible sup-
port—working side by side with them, staying open and patient
amid uncertainties, and constantly searching for creative
possibilities within them. Playful, lighthearted yet serious, his
practice embodies the most meaningful aspect of what an art
institution can be: to follow the lead of artists and to take part
in expanding the boundaries of art. Inviting Fabricius to real-
ize Setting the Tone of the Exhibition at Inside-Out Art Museum
serves as a reminder—to myself and to my colleagues—that
continuing to ask questions about art together with artists and
creators is the best antidote to rigidity. Working with Fabricius
and the participating artists has shown our young curatorial
team that, in an age when art has become highly professional-
ized, to choose art as one’s path means never losing sight of its
larger vision.

Carol Yinghua Lu
October 30, 2025
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Setting the Tone of the Exhibition (prologue body)

When I go to exhibition spaces, such as galleries, museums, or
experience artworks in the public space, I often think about
how an artist has placed a work in a particular way. I also think
about why a curator has positioned the works in a certain spot
or sequence? I think about the visions and methods behind
the placement. What are the thoughts behind the works and
the space they are located in? I think about how the placement
influenced me as a viewer. How could a work potentially have
been placed differently? Sometimes when I am at an exhibi-
tion, I think to myself, what would I have done, how would I
have placed these works in this space? Could I have pushed the
concept and theme further by placing and arranging the works
differently? From time to time when I am at an exhibition I
even imagine and re-compose works in different ways in my
head. Did you ever think about doing that — using your imagi-
nation to reshape, re-curate an exhibition?

Setting the tone is a phrase rooted in music, suggesting
the opening notes of a composition - it refers to how the first
lines in a song or an atmosphere in a piece of music evokes
emotions. It could also relate to how an opening scene in film
generates curiosity, producing cliffhanger narratives. Or how
the mood and ambience of a space can be strengthened with
enhanced work and exhibition displays.

Setting the Tone of the Exhibition (prologue body) at Inside-
Out Art Museum, Beijing, brings together works by nine inter-
national artists, explores how minimal artistic gestures - like
sound, sculpture, and performance - can shape, theme, and form
an exhibition. It examines how works can be placed and posi-
tioned to orchestrate, guide, and influence the way the audience
walks through an exhibition, hence how they experience the
works. The exhibition is connected to the overall theme and
project Setting the Tone of the Exhibition — The Anatomy of Exhi-
bition Openings that researches the methodology of exhibition
making. Setting the Tone of the Exhibition 1ooks at how curators
and artists address the complexities of shaping an exhibition,
focusing on where it truly begins—not just with the opening,
but in the curatorial decisions made beforehand. Through titles,
graphic design, Social Media, locations, spatial narratives, art-
works, books, performances, and seminars, curators set the tone
for the viewer’s first encounter with the exhibition.

13
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Artists, curators, and exhibition makers have an incredible
number of things to consider when it comes down to the pro-
duction of an exhibition. Often this involves small subtle cura-
torial decisions and invisible things that only a trained profes-
sional eye will notice. There are usually high expectations of
what exhibitions are, their theme and artists, what exhibitions
consist of, how they appear, which artists are invited, how they
mediate and present work to the viewer. From titles to leaflets,
from invitations to talks, from labels to lights, from seminars
to screenings the viewer wants to be astonished yet guided,
surprised yet educated. Altogether, these elements are part
of an exhibition maker’s task, and even the smallest things—
elements that visitors may take for granted—contribute to the
mood, the dramaturgy, and in setting the tone of the exhibi-
tion.

Setting the Tone of the Exhibition (prologue body) is the first
of two exhibitions at Inside-Out Art Museum, Beijing. The two
exhibitions are connected and function as a research method-
ology, a state of flux, rather than merely a presentation of out-
comes. They examine how curatorial methods form this initial
experience, looking at how decisions influence both the display
of works and the broader discourse around the exhibition. The
mood and atmosphere is instantly registered, observed, and
recorded by a mammal entering a new space and unknown
territory. The exhibition space appears somewhat familiar to
most visitors, but because of the constant changing flow of
exhibitions the visitor must adjust each time. Exhibition spaces
use different strategies to welcome people. At Inside-Out Art
Museum several artists are doing performances at the opening,
and the audience will generally be confronted with a series of
minimal gestures and works that attempt to generate different
moods through sound, films, sculptures, and installations.

15
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In addition to this booklet there are extended captions in
the exhibition spaces. The artists have been asked to answer
the following questions: Do you have a ritual when you enter
your studio? How is your working process — How do you usu-
ally begin a new work? How do you consider setting the tone
or mood when you do solo presentations? How does the dis-
play of works reinforce the theme at the opening space of an
exhibition? How can titles strengthen the concept of a work or
an exhibition? The questions are intended as a simple insight
into how artists think and rethink the process of making art.
The wall labels are meant to activate the viewer, so they can
think about and tap into a discussion about beginnings and
how works are setting the tone or mood of the exhibition. I
hope these short Q/As will encourage and inspire the visitors,
and make them think about different openings, use their imag-
ination to reshape, re-curate an exhibition.

In 2026 the book Setting the Tone of the Exhibition — The
Anatomy of Exhibition Openings will be published in Mandarin
by Lingnan Fine Arts Publishing House, Guangdong, consisting
of interviews with internationally acclaimed curators: Carolyn
Christov-Bakargiev, Cécile Debray, Liu Ding & Carol Yinghua
Lu, Massimiliano Gioni, Hyo Gyoung Jeon, Haeju Kim, Anna
Weile Kjeer, Maria Lind, Hans Ulrich Obrist, Christiane Paul,
Marie Hélene Pereira, Shubigi Rao, José Roca, and Nadim
Samman.

The exhibition is part of the 2025 cultural exchange pro-
jects commemorating the 75th anniversary of diplomatic
relations between China and Denmark. [ would like to thank
Danish Cultural Center, Beijing, The Embassy of the Kingdom
of Denmark in Beijing, Distanz Verlag, Mads @vlisen Postdoc
Fellowship Practice-Based Artistic Research, Novo Nordisk
Foundation, and 15. Juni Fonden.

[ am grateful for the support from Danish Arts Foundation,
Nordisk Kulturfond, and last but not least S.C. Van Fonden.
I heartfelt thank you goes to the participating artists and to
Inside-Out Art Museum and its hardworking team. Welcome
to Setting the Tone of the Exhibition (prologue body).

Jacob Fabricius

17



3F

1. 2 1
2. BAHLTTH
3. WREHR-FER
4. RN Ui
5. XU

18

6. JLHI VAR 3
7. M PEEER
8. I E-HHZE /R LLER
9. FhEIG
10. &F



2F I {7 M7 Performance

LU
H

1. Ella Wang Olsson 6. Julie Falk
2. Louise Lawler 7. Jiawei Zheng
3. Nina Beier 8. Kasper Hesselbjerg
4. Jesper Just 9. boma pak
5. Rhett Tsai 10. The Box
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Ella Wang Olsson

Ella Wang Olsson is a multidisciplinary
artist creating immersive and site-spe-
cific works that unfold through story-
telling. With a background rooted in
both Chinese and Swedish heritage, her
practice is guided by research in Eastern
and Western philosophies, revealing
harmony within their contrasts and
drawing from performative traditions.
Wang Olsson works with painting, per-
formance, video and sound to create
immersive and interactive experiences
between object, movement and audience.
Her current research centers around
the parallels between modern party
and traditional festivals as spaces of
collective transformation. In the fusion
of the underground, the sacred, and the
spectacular, she reimagines celebration
as a site for healing, transformation, and
shared myth-making.

Ella Wang Olsson has contributed
a new work for this exhibition called
Con Temporary, Temporary Con which is
a printed cotton curtain hanging as an
entrance portal at the beginning of the
exhibition. The curtain showcases the
artist’s performance persona: xiexie3lla
whilst playfully rearranging the title
"contemporary". Audiences are invited to
walk through this portal, stroked effort-
lessly by the blessings of xiexie3lla.

Ella Wang Olsson (b. 1999, Sweden)
lives and works between Rotterdam, the
Netherlands, and Shanghai, China.

Con Temporary, Temporary Con
2025
Printed cotton curtain
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Louise Lawler

Louise Lawler works with photographs,
texts, installations, and ephemera such as
announcements, invitation cards, post-
ers, and matchbooks. Lawler’s practice
raises questions about the production,
circulation, representation, and pres-
entation of art. Louise Lawler focuses on
how art moves from artist to institution
to viewer, which allows us to slow down
and question not only what we see, but
also who ultimately profits from our
attention. Lawler emerged in the 1970s
as part of the Pictures Generation, and
since then Lawler has explored the insti-
tutional framing of art through her pho-
tographs of artworks in settings such as
museums, auction houses, art fairs, pri-
vate collections, and storage facilities. By
concentrating on these privileged spaces,
Lawler exposes the power dynamics in
the display, marketing, acquisition, and
valuation of art. In short power relations
of the art world. For example, she often
photographs works created by white
men, highlighting the institutional
exclusion of women and non-white art-
ists.

Lawler’s work Alizarin (Terrorists are
made, not born) exhibited is a postcard
that the audience can take-away and
bring home. This work reflects her inter-
est in how art reaches viewers beyond
the museum and gallery system, and
at the same time the title suggests how
society has a strong influence on the
individual. The Alizarin (Terrorists are
made, not born) is a simple, yet impor-
tant gesture within the overall exhibi-
tion concept of Setting the Tone of the
Exhibition (prologue body).

Louise Lawler (b. 1947, USA) lives
and works in New York, USA.

Alizarin (Terrorists are made, not born)
2023-2025
Postcard
Installed in any direction
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Nina Beier

Nina Beier’s sculptures oscillate between
their material presence and the image
they project, defying a singular inter-
pretation. Beier collects objects that
have accrued meaning through their
production, use and circulation, and
which intrigue her from a sculptural
and iconographic perspective. She often
works with things that double as natural
and artificial, and directly or indirectly
symbolise ideals of power. She combines
and assembles her chosen material in an
oblique fashion, exposing the instability
of the value and meaning we assign to
them.

In this exhibition, Beier presents
works from the series Parts (2023). Parts
consist of high-end fake beards, made
from human-hair, that are glued directly
to the museum wall at a low height. The
selection of different beard styles evokes
a sense of parsing through the history
of expressions of masculinity. The title
Parts could refer to the different iden-
tities we perform, or roles actors play,
and at the same time — considering the
height at which they are hung, perhaps
the term ‘private parts’.

Parts
2023
Human hair beards

Cross
2025
Cabin curtain

Beier has also introduces the new
work Cross, which continues her explo-
ration of symbols of power. The hov-
ering, bird-like form is made from a
class-divider curtain—the kind used on
airplanes to separate first-class from
economy passengers. This new work
isolates an object that literally partitions
privilege and lays bare the absurd del-
icacy of the membranes that separate
wealth and class.

On the opening day Beier presents
the work The Pack, a performance,
where a young man performs the act
of chain-smoking an entire packet of
cigarettes, lighting one cigarette with
the next. The actor is simultaneously
performing a normal everyday activity
within a group of ‘real’ smokers, and yet
is set apart, being watched by them. The
performance evokes a familiar cinematic
image that plays on the archetypes of
youth and masculine identity. Following
the nature of performance, the decision
to smoke or pretend to smoke, is left to
the actor’s own discretion.

Nina Beier (b. 1975, Denmark) lives
and works in Berlin, Germany, and
Copenhagen, Denmark.

The Pack
2012-2025
Actor, a pack of cigarettes
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Jesper Just

Jesper Just uses the language of cinema
to confront and divert the stereotypical
Hollywood constructs of masculinity
and femininity, as well as the biased
representation of minorities and people
with disabilities in mainstream culture.
His short films and multi-projection
video installations question the mech-
anisms of cinematic identification and
challenge viewers’ expectations of nar-
rative closure by unfolding surrealist,
emotionally ambiguous, open-ended,
and often silent situations or encounters.
Jesper Just’s use of lush, elaborated film
scores plays a crucial part in creating an
overall deceitful sense of narrative pro-
gression, and music rather than speech
often serves as the sole means of com-
munication between the protagonists
of his unfathomable plots. Interested in
how public and private spaces define and
shape human interactions, Just further
plays with the notion of architecture as
performer, to echo and expand his char-
acters’ enigmatic journeys.

The film Continuous Monuments
(Interpassivities) shows musician, writer,
and artist Kim Gordon, former bassist
in the legendary band Sonic Youth, in
a landscape delineated by a long fence
on the United States / Mexico border.
Gordon runs a stick along the border
fence, creating a rhythm in a childlike
gesture, but one executed with intention.
The wall, a symbol of division, longing,
migration, immigration, and divisive
politics suddenly becomes a musical
instrument. In reassigning its meaning
and transforming it into a productive
object, capable of creation, the power
structures between architecture, terri-
tory and function are rearranged. Rather
than a border, the wall becomes a monu-
ment, stripped of its intended pragmatic
function, linking the viewer through
space and sound through a universal
experience of sensation and impulse, not
void of humor and defiance.

The installation of Continuous Mon-
uments (Interpassivities) exhibited also
appears as a physical barrier. The LED-
screen wall imitates a fence and cuts off
the passageway to the exhibition space,
hence it amplifies the visual image of the
huge Mexico—United States border wall.

Jesper Just (b. 1974, Denmark) lives
and works in Copenhagen, Denmark,
and New York, USA.

Continuous Monuments (Interpassivities)
2017
LED screen, single-channel video

6
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Rhett Tsai

Rhett Tsai is a Chinese artist focusing
on immersive technologies, video, and
experimental video game narrative
practices. His work carries a strong
awareness of contemporary Asian issues,
directly confronting the discourses
and power structures shaped by today’s
technological revolution, media society,
and constructions of cultural identity.
Through the use of contemporary dig-
ital tools, Tsai constructs alternative
histories and speculative worlds that
probe the sense of alienation, ambiguous
identities, and individual dilemmas.
Deeply influenced by research on
electronic literature and literary video
games, Tsai’s narratives explore hybrid
forms between video games, expanded
cinema, and contemporary media art.
Through experimental literary computer
games, virtual reality installations, and
high-definition 3D-rendered imagery,
the works critically reflect on and
appropriate the imagery of technology,
war, and cultural identity in our media-
driven world—including the mysticism
of Fujianese culture. Within these liter-
ary virtual spaces, the artist constructs
dark, obscure, and grotesque alternative
histories and near-future visions.

Rhett Tsai’s new film Dozing Over-
pass (2025) is an experimental CGI film
in which the protagonist (performed by
artist Guangli Liu) drives across a vast
sea bridge in his sleep. Amid the persis-
tent and violent sound of snoring, the
green lights used for squid fishing illu-
minate his face and his dreamscape.

The pervasive “snoring sound” in
the work not only originates from the
artist’s field research at the fishing sites
of the Huangqi Peninsula in Fujian,
China, but also embodies his reflections
on power relations. By juxtaposing the
“snoring sound” with green fishing light
and embedding wordplay referencing
Yoshimi Takeuchi and Yellow Magic
Orchestra (YMO), the work conveys
the artist’s sense of melancholy toward
Asian issues and his contemplation of
cultural identity.

Rhett Tsai (b. 1995, Ningde, Fujian)
works and lives in Hangzhou, China.

Dozing Overpass
2025
CGI film
1002"
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Julie Falk

Julie Falk is known for her minimalist
yet deeply evocative work that explores
the correlations between subtraction,
labour, value, and surface.

Falk’s sculptures are born through
subtraction. This approach defines her
relationship with materials, production,
and time, annulling a specific dialec-
tic materialism and instead seeking to
understand what she has, or does not
have, as a resource. Her sculptural forms
often appear both tough and fragile at
once, carrying a sense of repetition—a
sculptural echo, as if someone keeps try-
ing to make the perfect, durable shape.

Maintaining, gleaning, appropriat-
ing, and deconstructing are techniques
Falk employs to challenge borders and
finiteness. They become ways to ques-
tion existing hierarchies and normative
concepts of time in order to subvert
dominant structures. Cardboard, metal
casting, marble scraps, and found text or
phone footage—become works that can’t
dissolve boundaries but demonstrate
how they operate.

The new sculptures produced for
this exhibition are based on the cover of
a standard transport pallet—the com-
mon type of packaging used to protect
a fully packed pallet. They are loaded
with a reflecting substance that turns the
surface into an active site, where form is
always in the process of undoing itself.

Julie Falk (b. 1991, Denmark) lives
and works in Copenhagen, Denmark.

Render
2025
Cardboard, resin, glue, tape

31



A

EEE AL URAE NS R IRE T
MR RERZR R ZEARK .
ks B SR — e L g, B 1FE RS B

KRG PO, REEAR%ES
PR, ARSI 1 5 WP LI A B
AR R AR ST o It ) 5 — {1 A R 0 ) —
Jpil A EAG AR A A A [, 5] S B
N HUPURE S B ARG AL AR, e
LHEM, dE5YT (DU RERIR
) PUEITER, TIRTFHHA R -

e b, A R T A
B A% M2 25 B AE i «One Thousand
Reasons to Cry» (—F~45.0 fl) 3
M) o 2 h R e — R TR AL A R
AR HLOK A fiivh, ik i — (L 51
B ——fily J5 A - RO R 36 5 W RO
il R S BRI R . R I I R
“Practicing another possibility of future”
(%213 — P RERIARR) W R4k
DR B BB TR EL HR R s A
H3E AR ELAC 4, (8] B AR S TR,
15 B2 5 A BEL IRl 0 R O #) [ 7 o 24 5 35
H R E R TR AW E S R, —A3)
AL A I ——BE R B R, R
B——RAEE I, W55 5 BRI E
REINFEZ o —F— M NTELEN 5
K Z I R R B S 1 2 v R
THEE BB E R AR
A H A 2 ], SR D s B, B R
WL, RMBRHIARR L RATH RS
Hi, RROKTEMBLESES, 2N
Fi———A BN, K5 HER TR
G
HREEEE (199848 Hy A= F vpr [{ U 1] )
H AR A AR TP B AR AR

One Thousand Reasons to Cry

20254F
AR T E, ERIM G R R, &R At S LA R
9'30"

32



Jiawei Zheng

Jiawei Zheng is a visual artist and film-
maker. Identifying as an incubator for
synthetics, Jiawei channels her creative
energies into a multifaceted exploration
of collective experience. From narra-
tive experimental film to collage video,
installation, and text, she traverses an
array of mediums with a fluidity that
mirrors memory itself. Each piece serves
as a portal, inviting viewers to embark
on a journey of sampled re-imaginary,
where the boundaries between past and
present (and possible futures), truth and
fiction, seamlessly intertwine, merge,
and fade away.

In this exhibition, Jiawei Zheng
presents a new film titled One Thousand
Reasons to Cry (2025) within an installa-
tion setting. The film is set in the neon
intimacy of a karaoke room, and the
camera follows a man whose attempts
at an ordinary singing session unravel
into fractured performances. The phase
in the film “Practicing another possi-
bility of future” is visualised through
custom-made beaded elements, and
these beaded texts are integrated with
props used during the filming process,
echoing imagination, desire, and futures
shaped by distance. As the performers
voice splinters and phrases compulsively
repeat, an animated creature appears
part mirror, part surrogate—embodying
excess, vulnerability, and the unruly
voice within. Together they slip into
surreal exchanges that oscillate between
grief and laughter, exposing the slow
detachment from language, creating a
layered narrative space that reflects on
the entanglement of historical burden,
colonial pasts, imagined futures and the
cultural weight of pop music. Karaoke
becomes both stage and refuge, a space
where memory, loss, and desire are end-
lessly rehearsed.

Jiawei Zheng (b. 1998, Sichuan,
China) lives and works in Copenhagen,
Denmark.

One Thousand Reasons to Cry
2025
Film and installation with custom-made resin beads,
metal chain, paracord and film props
9'30"
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Kasper Hesselbjerg

Kasper Hesselbjerg works with a variety
of ingredients and materials in his sculp-
tures, collages and performances, often
including food serving as a vital part of
his practice. The artist emphasizes the
interplay between the conceptual and
the sensory/bodily experience of art. By
looking at cultural, social and economic
practices related to the production
and consumption of food, Hesselbjerg
examines how our relationship with
food expresses both a concrete and sym-
bolic relationship to the outside world
or “cosmos”. A central theme of the
project is the ability of food to connect
the individual “micro-experience” with
cultural and ecological macrostructures.
And how food can be used in an artistic
practice to critically reflect on our “cos-
mos-relation”.

Since 2013, Hesselbjerg has made
performative servings and dinners as
performances and exhibitions, where
guests have been served edible sculp-
tures. Photo and collage works are
included as a kind of menu card or
“association atlas” of the servings, their
ingredients and everything they create a
connection to.

Cooking Your Spirit Animal
2025
Menu, posters, booklet

At the same time, Hesselbjerg has
worked with gastronomic semiotics and
texts and books such as the essay collec-
tion Cornflakes and other specific objects
(2014), Recipe for Snails and Success
(2021), among others.

In this exhibiton, Hesselbjerg is
presenting posters made from collage
works and three “essay-recipe” texts. As a
special event during the opening he will
be cooking and performing three of his
recipes—Instant Noodle Pig Snout Truffle
Soup w. Sensibility Tea Foot Bath Soup,
Sauerkraut and Savings, and Anti-Perfor-
mance Drink—with the Chinese gourmet
chef Mengen Xu.

Kasper Hesselbjerg (b. 1985, Den-
mark) lives and works in Denmark.

Instant Noodle Pig
Snout Truffle Soup
w. Sensibility Tea Foot Bath Soup
2025
Performance
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boma pak

In her performances and works boma
pak investigates the materiality of
ambience — she examines and looks at
impressions, feelings, moments, and
sensations — its power, its reproduction,
and its repetition. boma pak seeks to
represent and express this ambience
through a variety of media, different
identities and invented personas. boma
pak deploys objects and materials as
sensations, gestures, and devices at vari-
ous scales inside and outside exhibition
spaces. The performances often embody
small substances, unseen and intangible
sensations, entities, and moments that
persist irrespective of the institution,
system, and values of the conventional
museum. [t embodies an attitude rooted
in values distinct from these systems,
and the general market logic and values.
Through her work boma pak also exam-
ines gender roles, the work of a “woman”
selling something, prompting us to
reevaluate and recognize the fragility
of things we typically overlook through
moments where seeing and sensing are
experienced differently.

The new work Blood Coffee, made
specifically for this exhibition, is situ-
ated within a reception- and café setting.
In the museum lobby, boma pak acts
as a servant and receptionist, wearing
a uniform, serving the audience a red-
coloured liquid with a metallic, sweet
scent, and faint notes of coffee aroma.
Through a participatory performance
the audience receiving the liquid is
invited to follow the artist’s guidance
in the lobby. Blood Coffee emerges from
boma pak’s continued research and
interest in scents and perfumes; in this
work, the artist offers “something that
smells like the thing, but is not really
the thing,” seeking to turn it into a ritual
through pseudo-matters.

boma pak (b. 1988, South Korea)
lives and works in Seoul, South Korea.

Blood Coffee
2025
Performance

Script, sound, scent, dye, base liquid, uniform, ice bucket, teacup set,

leaflet, spoon, towel, audience, gesture
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Public Programs

November 15, 2025 (Opening Day)
The Pack, Nina Beier, performed by Wang Ning
Instant Noodle Pig Snout Truffle Soup with Sensibility Tea Foot Bath Soup,
Kasper Hesselbjerg, performed with Mengen Xu
Blood Coffee, boma pak

November 16, 2025
Blood Coffee, boma pak

December 7,2025; January 11, 2026; March 1, 2026
The Pack, Nina Beier, performed by Wang Ning
Instant Noodle Pig Snout Truffle Soup with Sensibility Tea Foot Bath Soup,
performed by Mengen Xu

The program is subject to change.
Please check Inside-Out Art Museum’s official accounts for updates.
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Jacob Fabricius
(b.1970. Denmark).
Curator, writer, and editor.

About the Curator

Director at Art Hub Copenhagen, Den-
mark (2021-2025), Kunsthal Aarhus,
Denmark (2016-2021), Kunsthal Char-
lottenborg, Denmark (2013-2014), and
Malmo Konsthall, Sweden (2008-2012).
Fabricius has curated numerous inter-
national exhibitions among them KOO
Jeong A’s Odorama Cities at the Korean
Pavilion (Artistic director with Seolhui
Lee) at the Venice Biennale, Italy, 2024,
and Words at an Exhibition (& %2 o]
oF7| e} thAl s 2] AlY An exhibition in ten
chapters and five poems, as Artistic direc-
tor at the Busan Biennale, South Korea,
2020. Fabricius is the founder of the
publishing company Pork Salad Press
and newspaper project Old News, and
holds the postdoc Tone of the Exhibition
— The Anatomy of Exhibition Openings
from Aarhus University, Denmark, 2025.
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